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heey —‘THE ORCHESTRA” is pub- 
| lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 


HE. ORCHESTRA” for GERMANY and 
EASTERN EUROPE.—Mr. LER WiG DENICKE, of 
Lerpzic, begs to announce that he has made arrangements for a 
weekly supply of “THE ORCHESTRA.” subscription 
will be 14 er for three months; 3 thalers for six months ; 
and 6 for twelve. Issued at Leipzig on Thursday, 
Orders to be sent direct to Lupwie Denicke, Leipzig, Germany. 
*.* German Adyertisementa for ‘‘ Tux OncnsstRa” also re- 
ceived by Lupwie Denicxs, as above. » 


OTICE.—_TO MUSIC PUBLISHERS.—All 
ADVERTISEMENTS for ‘THE ORCHESTRA” must 
be sent not later that 4 o'clock on THURSDAY, to 


Avans & Francis, 58, sarge nA or to 55, King-street, 











——__— 


kam LOUISA VAN NOORDEN will Sing 
in the Northern Provinces and Scotland from November. 
On the 2nd, * George's Hall, Liver; ; 9th, Victoria Tall, 
Leeds; 1 4th, Ded. s :, and 10th, City Hall, 
Glasgow. an letters respecting engagements en route to be 
addressed 115, Great Rvssk.L-stREET, Bloomsbury- y-aquare, 


M ADAME, ELWOOD. ANDREA ; (Contralto) 
has returned to town for the season, 
Letters respecting engagéments for Oratorios, Concerts, or 
a Ww. be addres: to 12, Bravrory Tearace, Mara 
ALE, W. 


M®%, J ULIA. ‘ELTON \will sing at Partick 
asgow) 26th October, Barrhead 28th, Hamilton 29th, 
Greenock sist, Falkirk 2nd November, Aberdeen 5th, Dunferm- 
line 7th, Aberdeen 12th, returning to fown 14th November. 
45, Burton Crescent, London, W.C. 


M's KATE ‘GORDON’ (Pianiste)! will leavé 

town for Scotland the beginning of January, and will be 
happy to accept engagements en route, Address, 82, St. Gzoras's- 
noaD, Wawrick-square, Belgravia. 


MSS ELIZA HUGHES (Soprano) begs to an- 
nounce, that she has returned to town for the winter season. 
All applications for Oratorios, Opera di Camera, Concerts, &., 
to be addressed to 35, Baxxen-steErt, Portman-square, W. 


ine ROSE pag gg - will Sing this day 

at Edinburgh ; Oct. 26th, Newcastle ; 28ch, Alexandria ; 

Nov. 7th, Halifax ; Nov. 9th, St. James’s Hall ; "oath, Canter- 

bury; 28th, Leicester ; 29th, Walworth ; Dec. 1st, Croydon ; 

Dec, 31st and Jan. 7th, Saturday Concerts, Aberdeen ; Jan. 

2nd, Choral Union, Aberdeen ; March 6th, Maidstone ; March 

15th, Faversham.—Letters respecting enzagements, en route, 
to 2, Caescrnt-Ptace, Burton-Crescent, W.C. 


M*®. MEREST (late Maria B. Hawes), Con- 
TRALTO.—All applications for Oratorios, Concerts, Lessons, 
to be addressed to 7, Apgtrat Terrace, Strand. 


Iss beh RE 4 (Contralto). All Letters 
gay Be to ao addressed, care 
Tess Co., 201, Regent-st 


Rp WINTER (PIANISTE), begs that 

an referring to Concert Engagements or to 
Vale, or may be addressed to her, 49, CariTon man Maida 
at Messrs. Cramer & Co., 201, Regent-street, 


M® W. H. CUMMINGS having returned from 
Italy, will sing at Leicester, October 3ist; Manchester, 
Nov. 10th; Glasgow, Nov. 23rd, 26th; Live: Noy. 29th ; 
Hines Dec. 8rd, 9th, 10th. ‘Address, Fen ILLA, Forest 
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T R. BRINLEY RICHARDS begs to announce 


that he has removed from Torrington Street, and re- 


uests that all letters be 


addressed new residence : 6, 
Mary Abbots Terrace, Kensington. 





WILBYE COOPER begs to inform his 


R. 
N Friends aud the Musical Public that he has returned 
to Town, and that 
Oratorios, &c., should bear his new address : 
Road, Westbourne Grove, W. 


ERR LUDWIG STRAUS be 


68, Rich 





few months. All 
sidence, 86, Oakiex-squanz, N.W. 





§eupe 4 ALBERTO RANDEGGER will return 
the second week in November. - Letters.to be 


pe to mW Oncnarp-stager, Portman-square, W, 


that all, communications Sosmecting Gancerta, 


to announce 
that he has arrived’ ae _ nds proce et gin 
communications to 





ILLIE PAPE, of Alabama, will appear at 


he be 3 -— . Coste Tha ny = ae 
a 12th ; 
for High 


Penrith Ith ; Liv at St. at deo 5 ital, ry 
Sango, Sor Sate 


first week in ae pane eqdreae, Ho. 9, 
Sono Squans, London. 





R. JOHN RHODES gives Lessons as usual Tototah dE nen 
: Pianoforte, and Harmony 


in town on 


Address, Mr, Jonx Buopzs, Cnorpox, 8, 





SYDNEY SMITH’S 
PIANOFORTE PIECES. 


A , &. 
REVE ANGELIQUE. Berceuse ............... 4 
THE SPINNING WHEEL. Spinnlied .. ... 4 
MARCHE DES TAMBOURS, Morecvau 

MIMININUIO 55515 cUchevedechoncinicnccosaddensetegecctece 4 
GOLDEN BELLS. Caprice de Concert ...... 4 
UNE NUIT ETOILEE, Serenade ............ 4 


‘PAS REDOUBLE.  Morceau brillant. ......... 4 
MARTHA. Grand Fantasia on Flotow’s Opera 4 
LES HUGUENOTS. Grand Fantasia on 
Meyerbeer’s Opera .........ccecceceesnpereeeeeee eee 4 
LA HARPE KOLIENNE. Morceau de Salon 4 
DITTO. Piano Duet......... 5 
LE JET D’EAU. Morceau brillant ............ 4 
MORNING DEWDROPS. Ditto ............... 4 
FATRY WHISPERS. Nocturne ............... 4 
DEUXIEME TARENTELLE. ................. 4 
GAIETE D& CUR. Grand brilliant Waltz 4 
DITTO. Ditto. Piano Duet 5 
RIPPLING WAVES. Characteristic Piece 3 
UNE NUIT DETE. Ditto .......0....ccu 3 
FEU DE JOIE. Morceau de Salon ............ 4 
UNE PERLE DE VARSOVIE. Polonaise 4 
LOISEAU DE PARADIS. Morceau de Salon 4 
MASANIELLO. |. Grand: Fantasia on Auber’s 
OpPePA .......-.sercerccecsrssrerrersrerererecersserence 4 
CHANSON RUSSE. Romanee .................. 4 
FANDANGO, Morceau Caractéristique ...... 4 
DANSE NAPOLITAINE., Morceau de Con- 
OS RIDE PEA, LOO CLO GAL I EAL SEIT OOMER 4 


coo coeeseoeossooosooSo scsossoo oOo* 


S 


ASHDOWN & PARRY, 18, Hanover-square, 
London, 





EWER & Co. 


Have just published a new issue of their Octavo Edition of 


MENDELSSOHN’S 
“HULA,” 


IN PAPER COVERS, 


Price Four Shillings. 





A new engraved Octavo Edition of 


MENDELSSOHN’S 
“ATHALI SB,” 


IN PAPER COVERS, 
Price Four Shillings. 





~/ SPLENDID CHRISTMAS EDITION 
MENDELSSOHN’S 
SIX CHRISTMAS PIEOES, Or. 72. 


, 
; 


HALF PRICE, THREE SHILLINGS 





(Stamped) 4d. (Unstamped) 3d, \ 














i is respectfully announced that the following 

eminent Artistes will make a PROVINCIAL CONCERT 

TOUR during the months of January and February next :— 
MADAME FIORENTINI, 

Prima Donna Assoluta of the Liceo Theatre, Barcelona ; 


and 
MADEMOISELLE LIEBHART, 


Kammer-Sangerin und Prima Donna der K.K. Hofoper in 
ne and Her Mdecta! ‘8 Theatre. 
(Her first appearance in the Provinces.) 





Tenor. 


SIGNOR AMBONETTI. 
(His first appearance in the Provinces.) 


Banrrone. 
Mr. WINN. 


Contra Basso\ y } 
SIGNOR BOTTESINI. 


a 


Cornet-A+ Pistons. 
M. LEVY. 
. 





PraNororre. 
Mr. J. L. HATTON. 


All Letters to be addressed to Mr. Sugpranp, 4, Coburg 
Place, Bayswater Road, W. 








Ret ENGLISH OPERA, Covsnr Garpen 
dk Company, Limited). 

MACFARREN'S NEW GRAND OPERA, HELVELLYN, 
On Monday, Tuesday, Thursday, Friday, and Saturday next, 
Macfarren's New Grand Opera, chtitled TIELVELLYN, with 
new scenery, costnmes, and appointments. The Libretto by Mr. 
.Oxenford. Hannah, Mdme. Lemmens-Sherrington— Martin, 
Mr. Henry Haigh—Luke, Mr. Alberto Lawrence—Old Steenie, 
Mr. jar on A Corri—and Mabel, Mdme. Parepa. 

Conductor, Mr. Atyrgp M&iion. 

On Wednesday next, Nov. 9th, See e Caen Opera, 

MASANI TELL 
Elvira, Mdme. Parepa—Fenella, Maite. Rosa Giraud—Pietro, 
Mr. a Mr. Herbert Bond—Borella, Mr. A, 
Cook—Lorenzo, Mr. C. Lyall—Selva, Mr. E. Duasek—and Mas- 
aniello, Mr. Chas. Adams (his last appearance in that character). 
Jn the Incidental Divertissement Mdlles. Duchateau 
fanti, Messrs. H. and F. Payne will appear, 
Commence je | evening at ye 

aap Memon, Mr. A. Harris; 


HS, LIDEL begs to inform his Friends and 
that he has returned to town for the Winter 
pS i ¢ OsxapounGu-terrace, Regent's Park. 


M®. wESwee SED BOOTH rnp emerge gg 
requests engagements be addressed 
residence, 8, Cuxrstow Vii.as, Florence House, Bayswater 
R. W. HARRISON begs to announce that Her 
Majesty’s Theatre will be opened under his direction 
on on Monday, sremaer 7th, 1864, for the Winter Season. Full 
will be shortly announced. ETS 
— FRANK ELMORE will Sing the “ Star 
of love” (Wallace) at Frome, 81st; Cheltcnham, Nov. 2nd ; 
Liverpool, Nov. 9th; Ayre, Novy. Lith ; Glasgow, Nov. 19th, 


THE 


CECILIA CHORAL SOCIETY. 


Conductor, Mr. C. J. HARGITT. 
AA mati of influential enya ne tr 
for 


important 
of becoming 


Seven. 
ng-Manager, Mr. J, 

















Soaans dy 


Capt. PHILLIPS, 
Care of Measrs. Cramer, 201, Regent-street.. 
ARTHUR SKETCHLEY will ar at 
rap! dig A HALL, ti mm in his ny Poe 
entitled, P. BROWN at THE 


a ll 
ihe sai Lig Xe acre 
dy emnny 9 i et 


fa PROSE ERS aorms Bory gS 
ae, SOT 
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THE ORCHESTRA. 








The highly important Stock of engraved music plates, with 
copyrights of Messrs. Cock, Hutchings, and Co. 


\ ESSRS. PUTTICK & SIMPSON, Auctioneers 
of Music and Literary Property, will Sell by Auction, at 
their House, 47, Leicester-square, W.C. (west side), on Monday, 
November 14th and four following days, the very important 
Stock of about 35,000 engraved music putes, with copyrights, 
of Messrs. Lamborn Cock, Hutchings, and Co. (formerly Lea‘ler 
and Cock), of New Bond-street, who are dissolving pai tnership ; 
‘ imprising the Works of the most popular composers, vo7al Iand 
instrumental ; extensive series of works suitable for tuition ; 
the important original works and arrangements (f Professor 
Sterndale Bennett ; editions of the works of classical masters, 
specially arranged for the publishers ; compositions and arrange- 
ments of Jules Benedict, W. U. Callcott, F. Romer, Brinley 
Richards, Kuhe, Karl Vogel, John Barne tt, M. W. Balfe, 
W. V. Wallace, and other popular composers 

The miscellaneous portion of the stock will be sold in December. 


M ESSRS. PUTTICK & SIMPSON will Sell by 
Auction at their House, 47, Leicester-aquare, in Nov- 
ember, a collection of miscellaneous music, and many important 
musical instruments, including numerous Pianofortes by emi- 
neut modern makers, 

*.* Consignments for this sale can be received up to the 12th 
inal. 

mo. PROFESSORS. meh Lady Vocalist would be 

glad to make an arrangement with a Professor for her 

{introduction at Concerts, &c. Address, M. M., care of Post 
Ottice, Queen's Terrace, Camden Town, 


QO" HESTRION FOR SALE. ONE OF 
IMHOFF & MUCKLE'S Magnificent Orchestrions, per- 
forming in imitation of a Full Military Band a variety of most 
effective music. Coat 600!. Present Price, 2007. Apply at 
CRAMER & CO.'S Pianoforte Gallery (the largest in Europe) 
207 & 209, Recent Street. 


EW MILITARY BAN D M USIC, 
By J. P. CLARKE. 

All the last New Pieces by this popular Military Composer 
may be had in the LONDON SEASON JOURNAL, arranged 
by the Author for Military Band. 

METZLER & Co., 37, Great M: arlborough- street, London. 


J. P. CLARKE’S GRAND MILITARY FAN- 
TASIA, composed for the Aldershot Industrial Exhibition, 
and inscribed to Field-Marshall H.R.H. the Duke of Cam- 
bridge, K.G., is just published for Military Band. Price 10s. 6d. 

METZLER & Co., 37, Great Marlborough-street, London. 


J. P. CLARKE’S LAST FOUR SETS OF 
WALTZES may be had in the LONDON SEASON JOURNAL, 
viz., “SWEET DREAM4,” “GOLDEN LOCKS,” “SINGING 
BIRDS,” “CARA REGINA.” The best and most popular 
Waltzes of the day. 

METZLER & Co., 37, 








Great Varlborough-street, London. 


J. P. CLARKE’S NEW GALOP, “THE 
BRITISH CHEER,” for Military Band. 

MBTZLER & Co., 87, Great Marlborongh-street, London. 

DVE NT. “NOW IT IS HIGH TIME,” 

a Full Anthem, by Edward Herbert, Mus, Bac., Oxon., 

Sherborne, Dorset. Full Score, Folio, price, 1s. Choirs sup- 
plied at 6s, per dozen copies. To be had of the Author. 

“Mr. Herbert is well acquainted with the works of our 
standard cathedral writers, and thoroughly imbued with their 
spirit and devotional feeling, ‘The present Anthem is written 
in the true Church School, full of flowing points and rich har- 
monies, and yet withal easy to sing, and of moderate length in 
yerdormance. "—The Choir and Musical Record, 


YRANK MORI’S NE :wW SONG— 
Come again sweet love 3s. 
Cramen nd Co A imited), 201, Regent- street. 


T. W. WALSTEIN’S LAST COMPOSITIONS, 
Sonas—“* TIME WILL TELL;” 
“THE MERRY BLACKBIRD'S SONG,” 
Dugr—“* COME AND FIND THE FAIRIES,” 
Each, 3s. 


LAMBORN COCK, HUTCHINGS & Co., 
68, New Bond Street. 





EVANS’S HARMONIUMS. 


These Lnstruments are now 
YUFACTURED SOLELY 
By the Inventor at 


23, MARKET ROW, GREAT PORTLAND STREET 
REGENT CIRCUS, LONDON. 

W.B.—No Harmoniums bearing Mr. Evans's Nawe can be 
depended upon as genuine unless guaranteed by Mr. Evans to 
be of his finish. 
ss For Four Voices and Piano, to English W onda. 

yy FIFYY SACRED MUSICAL 


rok Jowlsh | 
Russian Italian 

Price 1/. Crown &vo., 
Nispar & Co., 


MAN 


Spanish and 
Latin other origins, 
cloth, gilt edged. Caamer & Co., 
and Jyo, Susrvaxap, Ne apne tontcnnotl 


PIANOFORTES. 


J. BNNEVER & CO... PIANOFORTE 

@ MANUPACTOURERS, 18, SOTIO-SQUARE, W., and 

65, JOHN-STREE!, Fitzroy square, W.C. (Manufacturers to 
the late firm of Allison avd Allison, Dean-strect, Soho.) 

w. J. EB. & Co». ve pectfolly mvite the attention of the 
Nobility, Clergy, aml the 'rofession to the Stock of FIRST- 
CLASS PLANOVORTES whch they have always on hand, 
from which to select either for Sale or Hire 

Pinnofortes mantfactured for extreme climates; also for 
schools, in ash, inchagany, or Americon walnut, at 24 gulinéam 
Yiaucfortes tweed, repaired, takeu ta cacheage, &e. 


German | 





G. A. MACFARREN’S NEW OPERA, 


“HELVELLYN.” 


THE COMPLETE OPERA, PIANOFORTE AND VOICE, 
IN CLOTH BOARDS. 
Price 25s. net. 


Cramer & Co. (Limited), 201, Regent-street. 


HE FOLLOWING SONGS, 
G. A, MACFARREN’S OPERA, 


“HELVELLYN,” 


May be had separately. 

A blessing on the harvest fall 
A lonely wanderer .. ° Song. 2s. 6d. 
Harvest Home Four- part Song. 2s. 6d. 

(Separate Voice Parts may be had. Price 3d. per page.) 

Wear this flower and think of me Song. 2s. 6d. 
Ou my heart a weight ‘ ij Song. 38. 0d. 
Oh ! Hannah, Hannah, speak Romance. 2s. 6d. 
The brightest hope . Vocal Duet. 28. 6d. 
Wildly flies my spinning wheel Song. 28. 6d. 
I've watch’d him... P Song. 2s. 6d. 
Cramer & Co. (Limited), ‘201, Regent-street. 


BOOK OF AIRS. 


G. A. MACFARREN'’S “ HELVELLYN,” 


BY W. H. CALLCOTT: 


Solo, 58. Duet, 6s. 
Cramer & Co. (Limited), 201, Regent-street. 


HELVELLYN WALTZES. 


BY OC. H. R. MARRIOTT, 


ON 
MACFARRENS “HELVELLYN.” 
Price 4s. 

Cramezx & Co. (Limited), 201, Regent-street. 


HELVELLYN 1 QUADRILLES. 
BY C. H. RB. MARRIOTT, 


MACFARRENS “HELVELLYN.” 
Price 4s. 
Cramer & Co, (Limited), 201, Regent-street. 


HELVELLYN GALOP. 


_ 


Cc. H. R. MARRIOTT, 


ON 


MACFARREN’S “HELVELLYN.” 
Price 3s. 
Cramer & Co, (Limited), 201, Regent-street. 


HELVELLYN COUNTRY DANCE, 


G. A. MACFARREN'S “ HELVELLYN.” 


Cramer & Co. (Limited), 201, Regent-street. 





&e., FROM 


Song. 2s. 6d. 














BY 





] 2IRMINGHAM AN D HEREFORD MUSICAL 
FESTIVALS. 
VALUABLE INFORMATION FOR CIIORAL SOCIETIES, 


SINGING CLASSES, AND CHURCH CHOIRS. 

Correct Editions of the Vocal and Orchestral Parts of Ora- 
torios, &c., may be obtained at any price, of Mr. SURMAN, 
®, Exeter Hall. Estimates forwarded on the number of Parts 
required being stated. Mr. SURMAN having the most extensive 
Library of used Music in existence, can supply Societies with 
copies on hire, for from 100 to 1000 Performers, by the Week, 
Month, or Quarter, on the most reasonable terns. 


JUST PUBLISHED, Price 3s., 
INTS to Performers on Musical Instruments, 
played by the touch of the hand, by LEO KERBUSCH. 
To be had of Messrs. AUGENER & Co., 86, Newgate-street, 


City. 

1D -STOLBERG'S VOICE LOZENGE. -— 
For invigorating and enriching the voice, and removing 

affections of uhe throat, has maintained its high "character for a 

quarter of a century, ‘and the flattering testimonials receivea 

from Grisi, Persiani, Lablache, and many of the Cle = 

Statesmen, fully establish its virtues. No V 

Public Speaker should be without this invaluable Konenge. 

To be obtained of all Wholesale and’ Retail Chemists in 

United Kingdom 


PROMENADE CONCERTS, STRAND MUSICK HALL, 
\ ONSIEUR DUHEM, the eminent companion 
p Cornet Player of Koenig, Professor at the Conservatoire 
Royal de Bruxelles, will perform every evening at the above 
Concerts upon Mr. BESSON’S NEWL PATENTED CORNET- 
A-PISTONS, certified to be the most remarkable instrument 
for tone and purity of intonation that has yet been 


in Brass. 
*.” Professors and Amateurs are respectfully invited to call 
* the eatabiaimnent of Messrs. Cramer and Co., Sole Agents, 


= Fa pom with their Soreenee es. 
verity the ® superiorly of the said Cornet-d-Pisto 
most aie “artists 3 of 


by 
new Cornets have just been by the 
England, Prince and dept 
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HARPS AND PIANOFORTES. 


By Special Appointment to Her late Majesty the Queen Dowager 
MR. J. GROGAN 


(Sixteen years practically en; 1 in the eminent firms of 
Messrs. Broadwood and Messrs. Erard), 


SELECTOR OF MUSICAL INSTRUMENTS, 
10, StocKBRIDGE ‘Tennacs, Famnsee, Lonpon. 
N R. GROGAN respectfully begs to caution the 
Musical public against the Frauds so trequently practised 
on, purchasers in Auction Rooms, Sales, &c., with worthless 
articles, having a pleasing elegant exterior, denominated Harps 
and Pianofortes, but possessing no single merit which constitutes 
a perfect musical instrument. The increased demand for Piano- 
fortes and Harps has induced many persons to attempt their 
construction totally —— with the mechanism, deceiv- 
ing the public also by the use of forged name- plates, &e., 
thus rendering the judgment of a practical person, relative to 
AGE, TONE, VALUB, construction end completion, highly advanta- 
geous to purchasers previous to making the outlay. 

Fee—In Auction Rooms, 5s.; in Firma, 10s. 6d. 

Competent tuners and repairers sent to all parts. 
modera 

Second-hand Pianofortes from £2 2s. 
cash return 

Instruments tuned, One Guinea per annum. 

Grogan’s Easy Tuning Instructor. 

A Sixty Guinea Cottage, in elegant rosewood case, by the 
eminent makers, Messrs. Broadwood, full compass; ditto in 
Walnut, by Collard, Sixty-five Guineas. The utmost value de- 
ducted for an instrument in exchange. 

_ Tuning ee method—An APPRENTICE WANTED, 


E'S MAZEPPA i 
ten ~ MAZEPPA WALTZES, (founded on airs 
by M. W. Balfe), by J, P. CLARKE. 4s. Beautifully 


illustrated 
Crawzr & Co. (Limited), 201, Regent-streei. 


THE GALOP OF THE SEASON. 
HE “WITCHES OWN” GALOP, by J. P. 
. CLARKE (com r of the - [rrr “Night Bell” 
Galop). Beautifully illustrated. 

__ CRAMER Co. (Limited), m1, Regent Street. 


'NHE KING'S BUTTERFLY WALTZ ES, 
with a Loner of Mr. Fechter in his new character of 
* Fanfan.” ce 4 
CRAMER & ‘Co. (Limited), 201, Regent-street. 


RDITI’S NEW SONG.—The Gondolier’s 
Lest et Seat Night. A Legend of Venice. Sung in every 


Cpatind & Co. (Limited), 201, Regent-street. 


GRETTON’S ERDE AND HIMMEL 
(Earth and Heaven), for the Pianoforte. 7s. 
Cramer & Co. (Limited), 201, Regent street. 


BEAUTIFUL HEAD OF HAIR. —The 
Distinguished Patronage so many years obtained by 
OLDRIDGE’S BALM OF COLUMBIA, 
would alone justify its introduction to the toilette ‘use of the 
most fastidious. 

Iti J the best and only —_— ine ever reed a for pre- 
coving, Seuee ng, or restoring the air, 
Whiskers, and spattlon ona and preventing them turning grey. 
It causes the Hair to wave Pt curl, and Ladies will “find it 
especially valuable, as the most delicate head-dress or bonnet 
can be worn without fear of soiling. 

Sold in bottles, 3s. 6d., 63., and Tis, by C. & A. OLDRIDGE, 
a ngton-Street, Strand , London ; and all Chemists and 

e 

For Chilaten it is invaluable, as it forms the basis of a mag- 
nificent Head of Hair. 


NEW EDITION —PosT FREE. 


ABRIEL’S PAMPHLET ON THE TEETH 
(Illustrated and Descriptive), 

Explaining the only effectual mode of cuprlying Artificial 
Teeth without Pain, to answer in every particular the purpose 
of natural masticators. 

These Teeth are supplied on the principle of capillary attrac- 
tion and suction, thus dispensing entirely with springs, and are 
— at moderate charges. 

mdon : 27, Harizy Sraeet, Cavenpisn Squares, W. ; City 
Establishment: 36, Lupears Hit (four doors from the Railway 


Bridge. 
LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL guarantee every case they undertake. 
American Mineral ‘Teeth, from feur to seven, and ten to 
fifteen guineas per set, best in Europe, warranted. 


RUPTU RES—BY ROYAL LETTERS PATENT. 

HITE’S MOC-MAIN LEVER TRUSS 
is allowed by upwards of 200 Medical Gentlemen to 
be the most effective invention in the curative 
treatment of Hernia. The use of a steel ing, 

so hurtful in its effects, is here avoided ; a soft 
being worn round the body, while the requisit, 
ee, the MOC-MAIN 


ae ye seece 
ease and closeness that it aaa detected, and 
may be worn during sleep. A descriptive circular 
may be had, and the Truss (which camnot fail to fit, 
forwarded hy post, on the circumference of the body, 
two inches below the hips, being sent to the mmanu- 


MR. JOHN WHITE, 228, PICCADILLY, 
’ LONDON, W. 
> ry Price of a Single ‘Truss, 16s, 21s., 26s. 6d., and 
8. 


Doubie Tram, ths 4. 426, and 52s 6 Postage, 1s. 8d. 
Au Umbilical Truss, 428. and 52s. 6d. 10d. 
Post-office Piccadilly. 


wanes tee 
PATENT. 
LASTIC STOCKINGS, KNEE CAPS, &c., 
for VARICOSE, VELNS, and all caves of WEAKNESS, 
and SWELING of the LEGS, SPRAINS, &c. They are porous, 
scking Tee te 2 and drawn on like an ordinary 
stocking 


Sie os 2 168, each 
Joun Wautrs, Manufacturer Toaainy: tame 








Terms 


All warranted, or the 
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TELL US, O DOVE. 





PART SONG. 
I. 
Tell us, oh dove, with the rainbow breast, 
Dainty dove from fair lady’s bow’r, 
Tell us, we pray thee, of love’s unrest 
And how it speedeth the languid hour? 
**T folded my wing on a maiden’s heart, 
I pressed my beak to her lip so pale, 
For she and her lover were far apart, 
And sounds of war were upon the gale.” 
Did she weep? 
Did she sigh ? 
Did she fear? 
Did she die? 
“Oh, no! for she murmur’d ‘ he'll come again. 
Il. 
Tell us, oh raven, with sombre breast, 
Raven dark from the battle field, 
Tell us how fared then the lover's quest 
In search of fame, in his armour steeled ? 
‘*T whetted my beak against his heart, 
I flapped my wing o’er his cheek so pale, 
For death is, at worst, but the soldier's part, 
And I shall croak, tho’ a maiden wail!” 
Let her weep— 
Let her sigh— 
Let her fear— 
Let her die— 
* For oh! her true lover will ne’er come again !” 


»»” 


Henry Farnie. 








Our Feuilleton. 


A SEANCE AT OUR OWN BOHEMIAN’S. 





STROPHE. 

It was an age not so very far back but what we 
could point it out on the almanac, and a few un- 
paid accounts on our mantelpiece bear date of it 
still. The young men of that age are youthful 
now ; the maidens are yet unmarried; a few have 
died since then, a few recovered from sickness, 
but not many. The trees have got a little barer, 
and the winds a little colder, and the buss-drivers 
redder about the nose and shorter in the temper: 
that’s all. It is not so very long since it was the 
age of which we write. In fact, it was about last 
Tuesday week. 

As the eminent historian Mr. Dickens says; 
“Tt was the age of credulity, it was the age of 
incredulity,” more especially the former. People 
were tired of being always rationalistic, and were 
getting irrationalistic, not to say asses. Having for 
along time “gone in” for believing in nothing, 
except on the evidence of the senses, they now 
determined on “going in” for believing in all 
sorts of things, on the evidence of nonsense. They 
believed in High Church and Low Church; in 
churches that were as pretty inside—what with 
candles and censers and all sorts of shining 
polished things—as the transformation scene in a 
pantomime ; and in churches which were fitted up 
like a theatre, and in which a fat, flabby man, in 
ill-fitting clothes, acted on a stage and expec- 
torated into the baptismal font. They believed 
in a shaven-crowned and sandalled nondescript, 
calling himself Protestant, who started an estab- 
lishment for the propagation of scandal, and 
who wrote misspelt letters to the newspapers. 
Strangest of all, they believed that one of the 
chief occupations of immortal souls, after death, 
‘was to come back to this foggy, muddy London, 
and knock gentlemen about the head with guitars 
and fiddles, no gentleman being thus knocked 
about who had not a guinea to pay for that pri- 
vilege. 

These were the spiritual beliefs people held: 
they had other and social beliefs of equal wildness 
—from a belief in homeopathy to a belief in 
national opera ; but these were their religions, the 
chief one being the last. Namely, that 4 certain 
Divine Sacrifice had been made, eighteou years 
ago, to enable the souls of sinners to knock paeple 


s 


over the head in a dark room with a fiddle anda 
bell. 

They laughed at it too, but the incredulous 
became credulous and the credulous convinced. 
Those who half fancied it to be a sham (or assert- 
ed so) could not make out how it was done, and 
some liked to start new theories and ascribe it to 
“physical agencies,” about which they knew 
nothing. The superstition of the nation spread- 
ing further and further at last inoculated a class 
of people whom you would have thought the last 
to be touched by any creed except the belief they 
had in themselves. The superstition bit the Pro- 
fession ! 

Yes, the Profession was growing spiritualistic, 

and believed the hand-unbinding, cornet-playing, 
head-banging and all the rest of it to be the work 
of disembodied spirits, or at the very least of those 
mysterious “ physical.agencies.” One of the Pro- 
fession—one too who stood pretty high as author 
and actor—wrote a rigmarole to the Times about 
the physical agencies, and riled the Times so 
awfully thereat that the Thunderer launched a 
bolt for the purpose of crushing some imaginary 
bluebottle, and called the writer “an actor.” 
The Times thought itself rather clever when it 
called B. an actor, as though the word had been 
synonomous with blackleg or burglar; and B. 
thought himself rather clever at propounding the 
physical agencies theory, for B. had a beautiful 
simile which showed him nicely ignorant of 
natural philosophy. “If,” said B., “I declined 
to believe in photography because it is done in the 
dark, should I not be a fool?” To which public 
opinion retorted, ‘Oh, shut up, B., you are a fool 
as itis: shut up.” 
But the strangest convort to spiritualism was 
yet to come. It was nothing that a noble lord 
had become a proselyte and had chaffed out of it; 
it was nothing that B had been martyrised by the 
Times ; it was nothing that several littérateurs had 
become fou on the subject. These were small 
things; and comparatively it would have been a 
small thing if even Gracious Majesty on the 
throne had insisted on tying up the Prince and 
Princess of Wales in their own wardrobe and 
demanding that B.’s physical agencies should 
release them. Comparatively, we say, this would 
have been little to what actually occurred. But 
it was destined so to be, and so it was. It came 
like a severe blow, but Allah Akbar, it is written. 
We wept tears of shame, of pity, of imploring 
remonstrance, in vain. It was doomed, and the 
doom is hard. It came upon us one morning and 
shattered our constitution for the time being, 
such was the shock. Our own Bohemian became 
a Spiritualist ! 

He had never been anything particular from his 
youth up, so there was no apostacy in the case. 
He had been a scoffer from his earliest years. In 
tender infancy he was wont to tear up his church 
catechism, and chew the leaves, preparatory to 
flicking them into his teacher’s eye. He was fond 
of obtaining prayer-books, and writing inappro- 
priate verses in the fly-leaf, with a portrait of an 
imaginary minister in ecclesiastic convulsions ; 
and he also delighted to “improve” the cditions 
of Watts’s Hymns for Infant Minds, in such 
fashion as this :— 

Let dogs delight to bark and bite, 
Their proper hour to rise ; 


For ’tis my delight on a shiny night, 
To tear my brother’s eyes. 


And these verses he loved to sow broadcast in a 
Sunday-school, and paralyse the teachers. On our 
asking him, on one occasion, if he had ever been 
to church, he answered, “Oh, yes, once; and left 
shortly—in company with the beadle;” which 
words recalled to our minds a paragraph we had 
seen in a daily paper, headed, “ Martporoven 
Srreet.—SuameruL Ovurrace In A PLAcE oF 
Worsurp.” In fact, our Bohemian had never 
been anything to speak of, but we were not pre- 
pared for this. When he called and told us, we 
felt really shocked. 





His next announcement was that he was going 


to give a séance. Our Bohemian’s manner of 
stating this was perplexing; forfhe winked shame- 
fully and applied friction to the side of his nose. 
He said that admission to the séance would be a 
guinea a head. We endeavoured fully to dissuade 
him from sorash a proceeding, but our Bohemian 
insisted, remarking that he was “awfully hard up.” 
It was a strange and unfathomable remark. 

He asked us if we would dispose of a few tickets. 
We replied we could not. He then asked us if we 
should be there ourselves. We replied we should 
not. He then asked us to lend him “a bob.” We 
replied we would not. Our Bohemian subsequently 
obtained from us (by fraudulent measures) three 
halfpence, an old pencil case, and a promise that: 
we would send a reporter to his séance—and then 
left us with an assurance that he was as right with 
the spirits as the sum of ninepence is reputed to be 
under uncertain circumstances. 





ANTI-STROPHE, 


On proceeding to the locality indicated in tho 
announcement of our Own Bohemian as the scene 
of his spiritualistic labours, we experienced great 
difficulty in arriving at the precise spot; but we 
eventually ascertained from an itinerant purveyor 
of the produce of autumn woods, that the dwelling 
alluded to was situated in a confined position 
between two rows of edifices in High Holborn, 
called, we believe, a “court.” Making our way 
up the “court,” we subsequently succeeded in 
making our summons heard, and our Own Bo- 
hemian ushered us into a chamber, assembled in 
which we recognised several persons whose names 
and works are by no means unknown tofame. We 
experienced no difficulty in remarking among 
those present the faces of Lord Kensal Green, Sir 
Arthur Sketchley, Count Pitschentossky, Mr. 
Streates de Londres, Mr. Undertones (from Glas- 
gow), Miss Mazeppa Smith, Mr. Phelps, the 
Editor of Punch, the Editor of the Arrow, the Sub- 
editor of All the Ears Long, &c., &e. 

Our Bohemian, who was lightly attired in his 
shirt sleeves, and a tobacco-pouch, received the 
company in his bedroom, having had the door 
taken down and the furniture removed for the 
occasion. <A platform had been provided in the 
form of the kitchen dresser, and our Bohemian 
had contrived an elegant cabinet, similar to that 
used by the Davenport Brothers, by fixing his 
shower-bath to the meat-safe: aslit in the curtains 
of the former serving the purpose of the aperture, 
through which the manifestations were to take 
place. Seats had been provided for the audience : 
Windsor chairs one guinea, a pair of bedsteps 
(strictly reserved), 30s., doormats, 10s. 6d. When 
the audience were seated, our Bohemian opened 
his subject by stating that he was all there and no 
mistake, further that he intended to show his 
audience what o’clock it was, and also that he was 
prepared to back himself against anybody else at 
short odds, and let the best man win. 

A Committee of Enquiry was then formed from 
among the spectators, for the purpose of insuring 
the fairness of the proceedings. When it came to 
appointing the Chairman of this Committee, a 
lively contest arose, as every person present put 
forward a claim for that high honour, but even- 
tually it was decided (amid severe hooting) that the 
Sub-editor of All the Ears Long should be appointed 
Chairman of the Committee, and represent the 
opposition element generally. 

A spirit hand having rang a spirit bell, and 
requested a spirit to bring up spirits and hot 
water, 

The Chairman of the Committee opened the 
proceedings by objecting to things in general. 
He had observed a growing disposition on the part 
of people at large to sneer at other people—par- 
ticularly him. (Hear, hear.) Now, in justice to 
the Davenport Brothers—(Cries of “Oh, oh!” 
“No, no’” “So-ho!” and hisses.) 

Our Bohemian objected to the mention of the 
Davenjort Brothers. He hoped nobody would 





mention the Davenport Brothers without conveying 
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his intention to do so previously, either by com- 
missionaire or district telegraph. 

The Chairman said, then in justice to Professor 
Anderson— 

Our Bohemian tabooed Professor Anderson. 

The Chairman submitted then in justice to Mr. 
Redmond, at the London Pavilion — (Cries of 
“ Kick him, dear boy, and make him shut up.”) 

Our Bohemian raid he had great pleasure in 
carrying out the wishes of the assembly. Having 
administered a kick to the Chair, to whom it seemed 
to doa great deal of good, he proceeded to the 
manifestations. 

Twelve marines were then chosen from the 
audience, who bound our Bohemian firmly to an 
arm-chair, with portions of the Atlantic cable; 
and in this condition placed him in the cabinet. 
This being done, the gas was turned off, and the 
audience were requested (rather unnecessarily, we 
thought) not to look. In about three quarters of 
an hour, the gas being relit, the Atlantic cable 
was found cut in four places, and our Bohemian 
was free. 

Great applause followed, amid which the Chair- 
man was heard objecting ; but reiterated plaudits 
deafened the remonstrance of the unappreciated 
Sub-editor, and our Bohemian demanded to be tied 
up again. 

The Editor of the Arrow here remarked pri- 
vately to the Editor of Punch, that he thought he 
saw a joke. The Editor of Punch jumped at the 
idea, remarking that he hadn’t seen a joke for 
three long years; he would be glad to know what 
it was. The Editor of the Arrow thougit a joke 
might be made out of tied—tied, tide, tidy, you 
know. ‘The Editor of Punch wondered if it could 
be worked out. The Editor of the Arrow thought 
it could—with time, and by getting some clever 
fellow to do it. The Editor of Punch thought they 
had better give it up, then, for they were rather 
out of clever fellows in Fleet-street. 

Our Bohemian was then securely bound, as be- 
fore, and placed in the cabinet, together with a 
few cornets and tambourines, a roasting-jack, a 
bottle of LL, a bed-key, a box of Cockle’s Pills, 
a six-guinea harmonium, thirteen uncut postage- 
stamps, one of Benson's watches, a power of 
attorney, a fac-simile of Magna Charta (borrowed 
from the British Museum), a pocket dictionary, a 
coalbox, a terrier, a mustard-poultice, and three 
courses, including soup, fish, joint with vegetables, 
and cheese. A few more miscellaneous articles 
having been added, the doors were closed; the 
room being in complete darkness. In a few 
minutes a phosphoric light shone through the 
aperture in the showerbath, and disclosed the de- 
tached head of our Bohemian with a black bottle 
raised to his lips. A thrill of surprise passed 
through the assembly. He was liquoring up! 

The Chairman thrust open the door of the struc- 
ture, and struck a match, hoping to discover some 
occult secret. Our Bohemian was still securely 
bound. 

In two or three minutes more, the light again 
darted through the aperture, showing our own 
Bohemian in the act of polishing off the three 
courses, and picking his teeth with the bed-key. 

The Chairman, powerfully excited and deeply 
annoyed, rushed forward, and again threw open the 
door. 

Our Bohemian was still bound. 

In extremity of fury, the Chairman rang the bell 
for the maidservant, and on her appearance threw 
her down and trampled on her head. Being ar- 
rested by cries of “‘ Shame!” and a little remon- 
strance on the part of the audience, he desisted and 
apologised. 

The phosphoric light again appeared. This time 
our Bohemian was seen swallowing the box of pills, 
doubtless, as Sir Arthur Sketchley observed, for 
the purpose of correcting the vegetables. 

The Chairman was once more rushing forward 
when the six-guinea harmonium tranquilly floating 
out of the aperture, striking him on the forehead, 


striking 
and kuocking him over, planted iteelf in the small | 


of his back, and played the Wedding March atop of 
him. A general rush was made to his assistance ; 
and he was liberated, swearing horribly, and vowing 
to be revenged on the first small boy or very 
old woman he should meet with in the street. The 
doors of the cabinet then burst open, and our 
Bohemian was discovered. He was perfectly free. 
Also exceeding easy. His speech was thick and his 
eyes were red. 

Mr. Streates de Londres said this was a most re- 
markable manifestation of some undiscovered power 
—whether natural or unnat: :al— 

Sir Arthur Sketchley.—Not unnatural : you mean 
super. 

Mr. 8. de Londres.—If by the mention of supers, 
sir, you would cast any imputation upon a career 
which—Sir A. Sketchley disclaimed anything of the 
sort: which joke he might, but slander he would 
not, not being used so to bemean hisself, but rather 
looked up to by the neighbours in consequence. 

Mr. S. de Londres was quite satisfied. He 
would propose for the satisfaction of everybody 
present, that a testimonial be got up and signed 
declaring the proceedings of our Bohemian to be 
destitute of the least vestige of treachery. He 
was ready to dictate the terms in which it should 
be written. 

Lord Kensal Green observed that he’d had 
enough of that sort of thing by Jove, what with 
chaff among fellers and letters fellers had written 
to papers and horwid footnotes by editing fellers 
and all that. No, thank you; none for him. 

Mr. Undertones remarked that strange it seemed 
and of a weird import—to one a roamer from his 
native Clyde—a northern dreamer in the south 
that reads—how things so wild, fantastical, and 
deft—were done in open day beneath the sun— 
what erstwhile only had the moon beheld—the 
saddest orgies of her barren brood. 

Mr. Phelps said that speech was good, but not 
well delivered. Did his worthy friend mean 
witches ? 

Sir A. Sketchley.—Which he did. 

The editors of Punch and the Arrow immediately 
went into convulsions, declaring this was a joke 
and no mistake, and they thought it could be 
worked out; so they took a note of it for future use. 

Our Bohemian then said he could show them 
some further manifestations. He demanded to 
be placed free in the structure, and a bottle of 
brandy, a packing-needle, and a piece of sacking 
beside him. This being done, in about a minute 
a gurgling noise was heard, and a voice rather in- 
coherently asked to be let out. 

The doors were flung open. 

Our Bohemian was actually sewn up! 

After this, an electric ring was formed, and the 
lights being turned off, some very awful manifesta- 
tions occurred. Oblique pianos floated about in the 
air and played “‘ Ah vous dirai-je,” without the bass 
accompaniment ; spirit bladders descended on the 
sconce of many an unfortunate bystander; cold 
water was poured down the backs of the audience, 
and treacle was rubbed into their hair. Our re- 
porter got his head punched by mistake in the dark, 
and at the end of his sufferings a spirit-voice 
whispered into his ear, “‘’Pon my soul I beg your 
pardon; I thought it was the sub-editor of Ali the 
Ears Long.” Miss Mazeppa Smith said that 
several spirits made an attempt to divest her of her 
clothes, but that “‘ she didn’t mind that in the least.” 
Finally, after the company had been banged and 
battered and bashed, and several heads broken and 
coats torn, an attempt was made to re-light the gas; 
but it was found that our Bohemian’s lady, exas- 
perated beyond endurance at the manifestations, 
had turned it off at the meter. So the company 
were compelled to feel their way out, declaring be- 
fore finally separating that they had never witnessed 
a more interesting séance. 

“Letters from the Rev. Sir F. “Gore Ouseley, Bart., M. A., Mus. 
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[FROM OUR OWN WN CORRESPONDENTS. ] 
MANCHESTER. 


Nov. 3p. 


One of the dress concerts that take place monthly 
at the Concert Hatt was given on Wednesday, 
the 26th. The following is the program :— 
Overture, ‘‘ Coriolanus” 

Air, “ Air des bijoux” (Faust) 
Mdme. Sherrington. 
Air, ‘‘ Vieni la ma vendetta” (Lucrezia Borg ‘yia) 
Mr. Santley. 
ee, “RIN 6. nc cctcnsesccdeciancsiest Meyerbeer 
Duet, “ Jeri sul tramontar del sole” (La Gazza 


Mdme, Sherrington and Mr. Santley. 
Symphony, in a — 
Overture, ‘‘ Olympia 
Air, “Sele arlesi’’ (Mirella) 
Mr. Santley. 
Adagio and ‘Scherzo, from Syaghens | (Romeo and Julict”) Berlioz 
Arietta, ‘“‘ Day dream Blumenthal 
Mdwe. Sherrington. 
Song, “Boot and saddle” 
Mr. Santley. 
Overture, “ Le Cheval de Bronze” 
The jewel song from “Faust” was greatly ap- 
plauded ; Mdme. Sherrington sings it beautifully. 
She obtained an encore for the arietta, “ Day 
dream,” Blumenthal. We heard many regret that 
she did not sing the shadow song from “ Dinorah.” 
Santley is a great favourite in Manchester,—he 
appears to the ition once held by Henry 
Phillips so long and so well. He made a great 
deal of Benedict’s song, ‘‘ Boot and saddle.” The 
duet from “ Gazza Ladra” between Ninetta and 
her father was very well given by the two vocalists. 
The instrumental selection contained many pieces 
of great interest. First we will mention the 
Italian symphony of Mendelssohn, a great work 
worthy to be placed in a high rank among 
the musical classics. The highly intellectual and 
poetic temperament of its author is apparent in 
every movement. Conducted carefully by Mr. 
Hallé, it was a most satisfactory perfurmance. The 
overture to “ Coriolanus,” Beethoven, was quite a 
treat, for we seldom get to hear it. We hope to have 
it repeated during the season, breathing as it does 
the martial ardour and proud defiant spirit of the 
Roman army and its noble general. Spohr's Ber- 
ceuse from ‘*The Power of Sound” was substi- 
tuted for the fragment from Berlioz's ‘‘ Romeo and 
Juliet.’ The hall was densely crowded. The first 
of Mr. Chas. Hallé’s grand concerts took place on 
Thursday the 27th inst. We were quite prepared 
to see the reserved seats full, as we heard the list 
of subscribers was a large one; but certainl a 
not expect to see the gallery quite full. A 
long the rain had come down like it can only 2 
in Manchester, Kendal, and some other pluviose 
districts that we wot of. We give the program :— 
Overture, (Euryanthe) 
Cavatina, ** Il cielo azzuro,” (La Nonne S& 


Mr. Sims Reeves. 
Concerto, Pianoforte, = @ minor 


r. Charles Hallé. 
“ Adelaide” 


Mr. Sims Reeves, os by Mr. Charles Mali. 
Grand Symphony, in p major, No. 2 

Grertans, ive). (first time 

Solo, (La Traviata) 


Donizetti 





vigne. 
“ Danse des Bacchantes,” from (Philemon and ee oa uae’ 
“The Message” 


r. Sims Reeves. 
weeconea” in G fat (first time) .. 
Grand Polonaise, in A flat 
Mr. Charles Hallé. 
Overture, (La Part du Diable) 
We really must be excused 
this excellent concert, and 
the remarks we p' making on the Monday 
Popular Concert. e feel very ill, and only fit 
for bed, to which we shall incontinently go. 
Hallé was most warmly greeted on taking his 
place. The overture to “‘Euryanthe” shewed the 
excellent quality of the band, and during the even- 
ing one hg | was manifest, that they had suc- 
ceeded in obtaining a real piano. Mr. Sims 
Reeves sang very beautifully. The classic No. 2 
in D, Beethoven, was most intelligibly rendered, 
whilst the G minor pianoforte concerto of Men- 
delssohn, ably conducted by Mr. A. Seymour, 
played by Mr. Hallé, as he alone can play such 
music, and so ably seconded by the orchestra, was 
little short of perfection. The third of the Mon- 
day Popular Concerts was given on the 31st ult., 
at the Frere Trape Hau. Miss Sarah Dobson 
and Mr, Alfred Wroe, of Bury, Lancashire, are 
winning quite a saguintion, The chorus was again 
quale and obtained several encores.——This week, 
at the Tuearre Roya, Mr. Warner, the Austra- 
, is starring. On Monday, the 7th, 
Miss makes her first appearance as 
se supported by Mr. Swinbourne and Mr. 
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LIVERPOOL. 





Nov. 3Rp. 

Our theatres present no new feature this week. 
At the AMPHITHEATRE Boucicault’s “new” play 
continues to draw excellent houses, Miss Lucy 
Rushton and Mr. T. C. Cowper contributing, by 
their excellent acting, considerably to the success 
of the piece. Mr. Sothern is still playing in 
“ David Garrick” at Mr. Henderson’s theatre : this 
engagementis made, we believe, for one month, but 
it may possibly be extended to five weeks, in which 
case it is likely Mr. Sothern will play once or twice 
at Birkenhead.——The Aprtput, following a suc- 
cessful example, gives a fresh version of “ The Sea 
of Ice,” the title of the drama being “ Ogarita.” 
Notwithstanding the unfavourable weather, a 
crowded audience assembled in St. James’s HaLu 
the other evening to hear Mrs. Keef’s “ miscella- 
neous benefit concert.” The vocalists were Mrs. 
Keef, Miss Wray, Miss C. Wharmby, Mr. Coller, Mr. 
Kelly, and Mr. Lunder, of Chester Cathedral. Mr. 
Borst played pianoforte solos, and Mr. D.C. Browne 
was the conductor and accompanyist. The program 
was varied and well-selected, and the audience en- 
thusiastic and appreciative. Mrs. Keef, with her 
rich bell-like voice, clear enunciation, and expres- 
sive rendering, was decidedly and deservedly the 
favourite with the audience. This was Mr. Lan- 
der’s first appearance before a Liverpool audience, 
and his reception was very gratifying to him. He 
has a magnificent’bass voice. His rendering of 
“The Wolf” at once established him as a 
favourite with the audience, and he was loudly 
applauded throughout. Mr. Kelly sang with much 
humour Lover's Irish ballad, ‘‘ Mother, he’s going 
away,” which was redemanded. Miss Wray an 
Miss Wharmby were also favourites. Mr. Borst’s 
solo, “ Home, sweet home,” was a brilliant pee 
formance, and was enthusiastically redemanded 
Altogether the anticipations of a pleasant evening 
with Mrs. Keef were fully realised, as the frequent 
and loud applause of the audience abundantly 
testified. 





—~—. 
BIRKENHEAD. 


Nov. 8rd. 

The Theatre Royal was opened on Monday 
evening, and if we are to judge from the appear- 
ance of the house on the first night, the season 
will be a most brilliant one. The house is calcu- 
lated to hold about 1700 persons, and on a crush 
about 2000. It is well ventilated, and the import- 
ance of making a proper provision for ingress 
and egress has been well considered. The en- 
trance to the boxes and pit are from the front— 
each being about twelve feet wide—and the gal- 
lery is reached by two entrances at the sides. The 
interior is prettily decorated, although we must 
take exception to the ornamentation of the pros- 
cenium. The front of the boxes is in white and 
gold, with panels filled in with gold decorations, 
on a light green ground. The accommodation 
provided consists of boxes (sides and dress), pit 
and gallery, with three private boxes on each side 
of the stage; the upper ones are, however, next 
to being useless, and the arrangements of the 
others preclude the possibility, in .our.opinion, of 
their being let to the public. The stage is built 
With all the modern improvements and appliances. 
It is capacious—plenty of room om allowed 
for the working of necessary effects, and the com- 
fort of the ladies and gentlemen engaged has not 
been forgotten. Altogether the theatre is entitled 
to be considered a model one, and great credit is 
due to the architect, Mr. Lewis Hornblower, for 
the careful manner in which every ent 
has been adopted and carried out. The demand 
for reserved seats for the first week, induced the 
lessee, Mr. Henderson, to reserve the side bores, 
and the theatre on Monday evening certainly pre- 
sented a most brilliant appearance—the entire 
boxes having been turned into the dress circle 





The performances commenced with the entire | able company, and the arrangements were complete 
company singing the National Anthem — when | and most efficiently carried out under the personal 
well stepped forward, amidst great | superintendence of Mr. Vickers. Mr. Reeves’ 


Miss Sidney 
applause, and sang very sweetly a verse from 
Brinley Richards’ “God bless the Prince of Wales.” 


Mr. Henderson then came to the front, and the 


curtain having dropped, he delivered, with mo-|lighted at the careful reading, the finished 
derate effect, a capital address, written for the| expression, and sustained painstaking displayed 
occasion by Mr. William Brough, the many local | by Mr. Reeves. 
and appropriate allusions of which, with the piano, | not only in prime condition, but he himself did his 


being taken up by the audience with applause. 
The comedietta “A Handsome 


Wales Theatre, with Miss A 
Lewis. Miss Ryder has a p 


.| Alfred Nelson extracted all the humour he could 


Husband” followed, | has a sweeter bit of concerted vocalization been 
and introduced to the audience Miss Nellie Nesbitt, | heard thanthe rendering of Leslie's trio “Memory.” 
Mr. Price, and Mr. Nelson, late of the Prince of | Mr. Reeves was the — beautifier ; but he had 
es Ryder and Miss | able coadjutors in Mdl! ‘ 

ing manner, but| It was eclipsed, however, by Beethoven's “ Ade- 


made us regret still more that the manager had 
not thought proper to keep to the original an- 
nouncements, and produced Shakespeare’s ‘“ Ka- 
therine and Petruchio,” or at least have given us a 
good sterling comedy. Miss Nellie Nesbitt looked 
well as Mrs. Melford, Mr. Nelson was good as Henry 
Fitzherbert, although he wore a most villainous 
moustache and whiskers, and Mr. Price played 
capitally, but made up too goodlooking for Mr. 
Wyndham. Burnand’s “ Ivion” followed, the cast 
including Miss Lydia Thompson as Ivion and Miss 
Louisa Laidlaw as Mereury. Miss Thompson made 
her first appearance on the stage since her sad 
bereavement, and her entrance was the signal for 
a tremendous burst of applause which was con- 
tinued for some time. Her representation of Ixion 
was the best we have seen, both her dancing and 
singing being capital throughout. Miss Louisa 
Laidlaw—whom we recollect as having played with 
the members of the “ Savage Club” at the Theatre 
Royal, Liverpool, in aid of the Lancashire Distress 
Fund—had, we much — to say, met with a 
severe accident to her ankle, which prevented her 
from taking an active part in the various dances 
in the burlesque. She, however, looked well, and 
sang her portion of the music with good effect. 
Miss Nellie Nesbitt was charming as Venus, and 
Miss Sidney Cowell was most successful in her old 
part, Cupid. Miss C. Elton as Juno was moderately 
good, her speech in the court scene against tight- 
rope dancing being most forcibly given. Jupiter 
found an able representative in Miss Mary Hud- 
dart, whose acting and singing compensated some- 
what for her want of physique for the part, 
which, in our opinion, should not be played by 
a lady. Mr. Walter Searle made up well for 
Minerva, and when he has lost a little of the 
nervousness natural on the occasion will doubt- 
less be very successful in the character. Mr. 


from the part of Ganymede. The remaining parts 
of Queen Dia, Apollo, Bacchus, and Mars, were sus- 
tained by Miss Proctor, Miss Ada Coates, Mr. G. 
P. Grainger, and Mr. G. P. Sheridan respectively. 
The burlesque went throughout very fairly, and 
at the conclusion an enthusiustic recall was given, 
to which Mr. Henderson replied by leading on Miss 
Lydia Thompson, who was greeted in the same 
warm manner as on her first appearance. The 
scenery, painted by Mr. Dalby, is nearly the same 
as at the Prince of Wales Theatre. The farce of 
“Turn Him Out,” in which Mr, Walter Searle was 
immensely funny, concluded the performance. 
The dramatic company, as at present constituted, 
is a fairly strong one; it wants, however, one or 
two little changes, which a short time will enable 
the manager to discover. Mr. Sothern is an- 
nounced .to give a morning performance next 
Saturday, when he plays “ My Aunt's Advice,” and 
“ Dundreary Married and Settled.” The Wirral 
Philharmonic Society’s first concert took place on 
Wednesday evening,'the artistes being the Grisi- 
Mario-Sainton party ; we, however, withhold our 
notice until next week, 
eae 


BRIGHTON. 








Nov. 2nd. 

On Tuesday night Messrs. Metzler and Vickers, 
an.old-established London firm who have revently 
opened a branch concern on the King’s-road, in- 
troduced themselves to the Brighton public by a 
concert at the Town Hall. As the first 
concert of the season, great interest would, in the 
ordinary course, attach to the entertainment; bnt 
unusual importance was given to the event by the 
engagement of Mr. Sims Reeves and Mdme. 
Arabella Goddard, and by the knowledge, which 
generally obtained in local musical circles, that 
the entrepreneurs were doing everything in their 
power to make the concert a success. And a 
thorough success the concert has been. The 
large upper room was all but filled with a fashion- 


first song was “ Annabelle Lee,” a pretty ballad 
of Leslie’s, which the singer invests with a charm 
all of his own creation. The audience were de- 


In fact, Mr, Reeves’ was 
utmost,—the result may be imagined. Rarely 


e. Rancia and Miss Palmer. 


be imagined than the joint production of these 
two unrivalled performers,—for Mr, Reeves is 
unrivalled in the style which most strongly appeals 
to the English appreciation. Recollecting, 
probably, that he owed something more than usual 
to a Brighton audience, he complied with the 
recall,—which was, indeed, of itself a compliment, 
—and substituted “Come into the garden, Maud.” 
Mdme. Arabella Goddard played here for the first 
time, in our recollection, so as to justify all that 
critics have said about her London performances. 
It is difficult to fancy that any other artist could 
excel her playing of last night. There was such a 
fairylike delicacy in her rendering of Benedict’s 
setting of “Where the bee sucks” that a vociferous 
encore was given, to which Mdme. Goddard 
acceded, andplayed Thalberg’s arrangement of the 
“Last Rose of Summer.” She also took part with 
Herr Engel in a duo of that professor's arrange- 
ment. Mdlle. Florence Lancia pleased us much, 
She has a nice voice, though of small power, and 
uses it very artistically. Sne of the gems of the 
concert was her singing of Gounod’s serenade 
“La Berceuse,” the accommodating obbligato to 
which was taken by Herr Engel on the harmonium. 
The effect was really fine. Miss Palmer also sung 
very well. Herr Engel made his first appearance 
this season, and, rising to the occasion, was even 
more astonishing than usual. His “ Garibaldi 
march ” had a most inspiriting effect on the 
splendid instrument provided for him, and his play- 
ing in the duo with Mdme. Goddard (on motives 
from “ Le Prophéte’’) divided the admiration of the 
audience. Herr Engel is as wonderful in execution 
and artistic in playing on the harmonium as Mdme. 
Goddard is on the pianoforte. The conductors 
were Mr. Kuhe and Mr, Vickers.——On Monday, 
Mr. Aptommas, whose reputation as a harpist is so 
well established, gave a recital at the Pavilion, 
supported, we should observe, wholly by himself. 
We have so often had to speak in high terms of 
pe of this gentleman’s talent that we need 
ardly say his performances on this occasion were 
as exquisite as of old, and, indeed, as well ap- 
preciated. The entertainment was given in 
the King’s Apartments, and the room was 
well filled with a most fashionable company.—— 
Thesecond recital of Mr. Kuhe’s series took place 
last Wednesday, the room, as we have said, being 
again completely filled. The opening item was 
Beethoven's sonata, op. 29, No. 3. It isa beautiful 
composition, finished in construction, and breath- 
ing throughout the living spirit of a most exalted 
genius. The allegrowhich commences the work is 
less conventional than usual, and is varied in such 
a manner that it would seem the composer was 
absolutely oppressed with the wealth of imagina- 
tion. In this mood Mr. Kuhe interpreted the 
movement, and did so very creditably. He carried 
the intention likewise into the scherro,—a move- 
ment demanding most elegant treatment, if justice 
would be done to the composer, The intense joy- 
ousness of the presto was also finely given, Mr. 
Kahe’s execution again delighting everyone, The 
gem of the recital was the andante and presto from 
Weber's grand sonata in A flat. We can give no 
higher praise than to say that Mr. Kuhe succeeded 
in compassing the dramatic fervour, the powerful 
phrasing, the splendid romance of this truly grand 
work. The light and graceful pleasures of Mr. 
Kuhe’s own compositions gained by the intimate 
comparison with Weber’s work, The “ Harp 
Eolienne” was a charming piece of sotto voce 


d|singing from the instrument. The accompani- 


ment was little more than a sigh of harmony, 
rising now and then to a low wail as of some 
disturbed spirit, wrought into grief by the melody 
which overlays the piece like moonlight on a 
beauteous landscape. The musical rippling amid 
which the “gondola” floated was full of southern 
romance; the melody is an exquisite barcarolle. 
Mr. Kuhe also played an “ Htude de concert” of his 
own; it must be an apt pupil who hopes ever to 
play it as the composer gave it on this occasion. 
Chopin's “ Study” in A flat was a preparation 
for the execution needed in Th ’s “Taran- 
tella.” As a mechanical performance this ap- 
proached closely the great master himself. The 





audience generally seemed astounded at the 
power Mr. Kuhe displayed in it, as well as his own 
“etude,” to which we have just alluded.—G@uardian, 
—~—— 
CLIFTON. 
Nov. 2, 


The first of Mr. Waite’s annual series of chamber 
concerts took place on Thursday in last week, and 
was at by a numerous audience, who 
appeared to appreciate the beauties of the only 
two great masters (and those perhaps the two 








the piece is one not at all calculated to —_ laida,” by Mr. Reeves to the accompaniment 
any talent whatever in the characters, and it ne, Goddard, 


of Mdm Nothing morg gxquisite can 


greatest) of the musical art whose works, a) - 
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peared in the program. Mozart’s quartet in G 
major, No. 1, and Beethoven’s trio in C minor, 
op. 1, occupied the first part, while the second 
included Beethoven's quartet in F major, op, 18, 
and a duet of Mozart’s for two pianofortes. There 
was some little change in the executive depart- 


ment, occasioned by the absence, from indis- | 


position, of the gentleman who usually takes the 
second violin at these performances ; his place 
was supplied by Mr. Brooke; Mr. Bianchi Taylor, 
of Bath, very kindly taking the viola, which in- 
strument has hitherto been in the hands of Mr. 
Brooke. Mr. Blagrove and Mr. Waite occupied 
their old posts, as first violin and violoncello. 
‘I'he pianists of the evening were Mr. and Mrs. 
Rieckel. Now, with such executants, we need 
hardly say that the music went to perfection, 
though we are inclined to think the selection, as 
« Whole, was not so effective as some of the former 
programs. The quartet of Mozart was one of his 
uiost familiar ones ; the duet for two pianofortes, 
of the same author, we think less interesting than 
most of his compositions in which the pianoforte 
takes a prominent part. The pianoforte trio, of 
Beethoven, in which Mrs. Réeckel was the 
pianisté, was ‘a treat of the highest class. We 
look forward with pleasure to the next concert of 
the seriés, which we believe comes off next month. 
—Chronicle. 


—_—<@—__—_— 
BUXTON. 


Ocr. 29th. 

A benefit concert has been given here for 
Mr. J. C. Irving, the harp-player, (stricken by 
paralysis), of which the Burton Advertiser speaks 
as follows :—It was pleasant to think that Mr. 
Irving's old associates in the band, remembering 
him in his affliction, had chosen so graceful a 
means of making their sympathy effective as the 
giving a concert for his benefit afforded. The 
concert itself afforded such a musical treat as it is 
seliom in the power of Buxtonians to enjoy—at 
any rate, in their own town—a treat which a 
glance at the subjoined program and list of 
performers will easily explain :— 

Overture, ‘* Les Diamans de la Couronne” 
Song, ** The First Violet” 
Mrs. Francis Taylor. 

Duet, ‘‘ Giorno d’ orror,” (Semiramide) Rossini 
Clarionet, Mr. Lazarus ; Cornet 4 piston, Mr. Macfarlane. 
Song, “* The Three Fishers” Hullah 
Miss H. Deakin. 

Solo, Flute, “ Rule Britannia” 
Mr. Percival. 
Duet, ‘‘ The Swallows” 
Mrs. Francis Taylor and Miss H. Deakin. 
* Souvenir @Irlande,” with Solos for Flute, Clarionet, 

Cornet & Piston, and Violoncello, arranged by .... C. Coote 
Finale lat Act, 11 Barbiere—Instrumental Rossini 
Duet, “ Lo, Here the Gentle Lark" Lishop 

Flute, Mr. Percival ; Clarionet, Mr. Lazarus. 
Cavatina, ** Robert, toi que j'aime” .............. Meyerbeer 
Mrs. Francis Taylor. 

Solo, Clarionet danekeneenbedtestoenne . Lazarus 

Mr. Lazarvs. 
Shakespearian Fantasia, as performed at the 

Tercentenary Festival at Stratford-on-Avon, 

arranged by Coote 
Duet, “ T would that my Love” ............0655 Mendelssohn 

Mrs. Francis Taylor and Miss H. Deakin. 
Grand Selection from Gounod’s opera of Faust, 

arranged expressly for this concert by C. Coote 

Assisted by the Buxton Band, who will perform in the 

celebrated “ Soldier's Chorus.” 
** God Save the Queen.” 
The duet “ Giorno @’ orror,” from “ Semiramide,” 
for clarionet and cornet, was splendidly rendered 
by Lazarus and Macfarlane; as was also that for 
flute and clarionet, “ Lo! here the gentle lark,” 
by Percival and Lazarus. In fact, the latter 
was a wonderful performance when it is considered 
that the two artists had never played together 
before that day, and it literally “ brought down 
the house.” In the Shakespearian fantasia, and 
throughout the entertainment, Mr. Coote displayed 
the brilliant executant and accomplished musician ; 
and, after the duet, “I would that my love,” 
by Mrs. Francis Taylor and Miss Deakin, the 
grand selection from Gounod's “ Faust,” the 
present lion of the musical world, in which was 
happily introduced, with good effect, the assistance 
of the Buxton Band (long so carefully and 
conscientiously trained by Mr. Irving), terminated 
with “God Save the Queen!” one of the most 
successful concerts we have ever heard in Buxton, 
and from which, we are happy to say, a very 
handsome sum will be realised for the object for 
which it was given. 
—_>- — 
DUBLIN. 


Nov. Ist. 

The twenty-second Exhibition Concert took 
place on Friday last, and although the attendance 
wis not 80 numerous as usual, it was wonderful, 
considering that the same artists my “a on each 
occasion, viz.: Misg F, Cruise, Mrs, Reville, Mr. 





| Topham, Mr. Dunne, Mr. B. Mullen, and Mr. 


O‘Rorke. The program was as follows :— 


Overture, (Oberon) 

Glee, ‘‘ Fair Flora decks the flow'ry ground” 
} Quartet, ‘* I love the ground you tread on” ...... J. Rovinson 
| Selection, (Semiramide) Rossini 
| Song, (first time), ‘‘ My lost youth” Mrs. B, Mullen 
| Trio, ** Oh! Happy fair” Shield 
| Song, ‘‘'Thou art so near” Reichardt 

Grand March, (Faust) Gounod 


Galop, ‘ One More” 
Quartette, ‘* The Dream” 


Ballad, ‘* Kathleen Mavourneen ée 
Duet, ‘‘ Flow gentle Deva” ....... - RRR Et tech Do J. Parry 


Ballad, “ The Land of the West” 

Mazurka, * Bon Vivant” 

Irish Air, “‘ Native Music” 

Orpheus Glee, “ Spring's Delights” 

Valse, ( Fuust) 

The encores were Mrs. B. Mullen’s pretty songs— 
“ My lost youth,’ ‘ Thou art so near,” ‘ Kathleen 
Mavourneen” (for the latter Mrs. Reville substi- 
tuted “ Dermot asthore ”’), and “ The Land of the 
West,” in place of which Miss Cruise gave “Oh, 
Erin, my country,” with gréat feeling and expres- 
sion. In addition to the vocal attraction the ver 
effective military and string band of the 84th 
Regiment performed the instrumental pieces in 
excellent style——THEaTrE RoyaL.—The engage- 
ment of Miss Bateman continues with immense 
success. The houses are nightly crowded in ail 
parts, and “Leah” increases in public favour by 
repetition, The prevailing opinion seems to be 
that another fortnight might have been devoted 
to the sorrows of the Jewish maiden, but previous 
important engagements render it impossible. An 
universal feeling exists ‘here that Miss Bateman 
should undertake on a future occasion some of the 
high-class characters of the classic drama: “ Anti- 
gone” and “ Evadne,” are amongst those which 
might be considered suitable to her powers.—-- 
Quern’s Tueatre.—The burlesque of “ Acis and 
Galatea” has been produced this week with 
marked success. Acis, Miss A. Dyas; Galatea, Miss 
A. Hughes; Damon, Miss C. Wilmott ; and Stephen, 
Mr. F. Robson. Miss Hughes has already become 
a particular favourite, from her very excellent 
acting and still better singing. 


pneES + “20 
EDINBURGH. 


Nov. 2np. 

The “fast” season is now quite over, and Edin- 
burgh, having recovered from its little fit of inter- 
mittent Presbyterianism, now regains its usual 
tone. The THEatre Royat reopened on Monday 
hight with “ The Comedy of Errors,” the parts of 
the two Dromios being sustained by the brothers 
Henry and Charles Webb. These actors, the 
former of whom is an old Edinburgh favourite, 
have met with a cordial reception, and have been 
playing to full houses. ‘ The Comedy of Errors,” 
though one of the least perfect of Shakespeare’s 
productions, is not ill-fitted for representation on 
the stage. It is full of life and movement, and 
abounds in brisk dialogue and in sparkling 
badinage, though these are merely slight adorn- 
ments of the plot, which, in this case, are the all- 
in-all of the play. And although by the more 
intelligent reader or spectator plot is not con- 
sidered as the chief element in the highest class of 
dramatic compositions, yet it is of the utmost 
importance to the actor. Generally speaking, a 
play is successful on the stage only in so far as its 
situations are numerous and striking. “ The 
Comedy of Errors” is of this description; and if 
the story which it tells is in the last degree im- 
probable—if in evolving it the imagination of the 
poet nowhere shines in any supreme way—it is 
prolific in that sort of incident and situation in 
which the actor rejoices. As this comedy is only 
intelligible on the suppositien that the two Dromios 
are exactly alike in appearance, it is important 
that these parts be sustained by actors who re- 
semble each other. In this respect the brothers 
Webb appear with the greatest advantage. They 
are astonishingly like each other in stature and 
feature, in “ action and utterance,” and when the 
resources of the dressing-room are drawn upon, 
the likeness becomes wonderful, and the illusion 
complete. But it is not to the fact of their rela- 
tionship alone that the Webbs owe their success ; 
both are talented and “ well-graced” actors, and 
fully merit the success they have met with here. 
On Friday night they take their benefit, and on 
that occasion they will perform in “A bird in the 


Errors.” On Monday first Mr. J. L. Toole will 
commence a short engagement. Mr. and Mrs. 
J. F. O'Neil, Irish comedians, are performing in 
the Princess's, in such pieces as “ Willy Reilly,” 
the “Happy Man,” &c.——The fourth of a series of 
concerts wi!!l be given in the Music-hall on Satur- 
aay night ‘I'he performers aro Misses Dunsmore 








hand,” “The Old Post-boy,” and the “Comedy of | less of 





and Helen Kirk, and Messrs. Swirles, Henry, and 
Maclagan. For Monday, a grand concert is an- 
nounced by Mr. Morrison Kyle, of Glasgow, on 
which occasion Mrs. Howard Paul and other 
favourite vocalists will perform.’ The grand 
Christmas pantomime of ‘ Little Tom Tucker ; or, 
Harlequin and the Old Woman who lived in a Shoe,” 
is announced as in active preparation. 


SSNS Wee | 
GLASGOW. 


Nov. 2nd. 

The concert of last Saturday evening was a 
decidedly dreary affair, and the program was, as 
usual, tediously lengthy. ‘The company consisted 
of Mrs. Howard Paul, Mrs. Hayward, and Miss 
Clara Wright, with Messrs. D. Miranda and 
Chaplin Henry. Mrs. Howard Paul was the 
“card” of the concert, the others being either 
indifferent or excessively poor. It were altogether 
superfluous. to enter into details touching Mrs. 
Howard Paul's well known abilities; suffice it to 
say that her intense humour and piquancy in 
dramatic points, were received with well-merited 


Y|enthusiasm. What little there is of Miss Wright's 


voice is sweet and correct in intonation. We 
should like to hear her in a smaller room. Not- 
withstanding what we considered a degree of 
nervousness, Miss Wright sang pleasantly; but 
acting as her own accompanyist we think was not 
much in favour of her singing. She gained an 
encore in “ Maggie’s Secret,’ which reminds us 
that Miss Wright was not happy in her selection 
of songs. Mrs. Hayward was out of tune all the 
evening, and her singing of Glover's “ Music of 
the Mill” was not agreeable; the principal 
feature of this song appeared to be the right 
hand passages in the accompaniment, which were 
layed by the vocalist in a very excited fashion. 
r. Henry, we were sorry to observe, was in 
extremely bad voice. “ ‘The Brave Old Temeraire” 
was well sung, as also “‘ Speed on, my bark,” which 
latter obtained an encore, “In happy moments,” 
“* Maritana,” where Mr. Henry’s indisposition was 
= manifested. The indefatigable “ Wolf,” 
owever, was sung with such effect as to nullify 
any previous bad impression. Mr. Miranda is 
the most singular tehor we have come across. 
His singing belongs to the gasping persuasion, 
and is productive of the most oppressive 
results. The general effect of “Scots wha 
hae” was undeniably ludicrous and spasmodic. 
Coming to the concerted music, we have 
to remark that “The Lass of Richmond Hill” 
(Leslie) was, beyond exception, the most atrocious 
quartet singing we ever heard; time and tune were 
at the most complete variance. The organ per- 
formance formed a pleasing contrast to all this sort 
of thing, and Mr. Lambeth’s playing afforded un- 
qualified pleasure. It would only be fair to this 
gentleman were he to havea place in the program 
with the other artists, instead of being ‘a mere 
grinder out and in of the visitors. He should not 
be made to fight single-handed in elevating musical 
taste. The second this season of the Partick Popular 
Concerts was numerously attended on Wednesday 
evening, 26th ultimo. On the whole the concert 
was pleasing. Wishing to avoid repetition, we would 
merely mention that Miss Elton was successful 
throughout, singing in her charming manner. Miss 
Kirk afforded us much pleasure, and her singing 
roppocten us in our opinion regarding’ the ultimate 
tending of her abilities in event of their being eul- 
tivated. ‘She wore a wreath of roses” was in 
many parts pathetic, truly so, and more strictly in 
tune than anything we heard from Miss Kirk pro- 
vious to that time. There was some”godd’ singing 
from Mr. Chaplin Henry in Benedict’s “‘ Rage thou 
an storm” and “ The Village Blacksmith,” al- 
though the latter was rather disjointed. Mr. Colgan 
played a ** Faust” selection on the piano, and there 
was quite along string of tunes on the fiddle from 
Herr Wertheim.——aAt the ''mearre Royat Mr. Tal- 
bot has given a very clever reading of Shakespearé’s 
most trying hero, Hamlet. In this, as in all his 
other efforts, there is much that calls for warm 
commendation, but perhaps more that is unsatisfac- 
tory ; probably arising from the prevalence of more 
fastidious and hypercritical conceptions of this 
than in any other Shakespearian creation. Mr. 
Talbot will not please a pedant, but few who 
are not swallowed up in the little to the exclu- 
sion of the great will fail to recognise in this rising 
ian an actor of ex i merit. Po'onius 
excellently handled by Mr. Fitzroy. A shade 
familiarity might become this part; but in all 
other respects it is good. As Laertes Mr. Kendal 
is entirely out of Almost the same excuse 
preys cant {a mre ei 
not very . Mr. 3 en ) 
this h.. yy Warner, the Australian 
actor, is announced for Mrs, Glover's benefit on 
Monday, the 7th inst, : 
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POLYHYMNIAN CHOIR. 





This admirable society inaugurated its winter 
season with an excellent concert of miscellaneous 
musi¢ at the Hanover Square Rooms, on Wednes- 
day last. The program was as follows :— 


PART I. 
Part Song, ‘‘ Up, up, ye dames” ............ W. Macfarren 
Part Song, “ Softly fall the shades of evening” ...... Hatton 
Song, “ Should he upbraid” .........sceceseeeeeeees Bishop 
Miss M. King. “ 
Glee, “ Blow, blow, thou winter wind” ............++ Stevens 
song, “ The Wanderer” .........eceeseeeeseeceees Schubert 
Madrigal, ‘‘ Orpheus with his lute” .............. Macfarren 
Song, ‘‘ The Wood Nymph’s call” ............05 L. Williams 
Mrs Hancock. 

Part Song, “ The Victor’s return” ............ Mendelssohn 
Solo, Flat .cccccccccccccccseccceccvecccsesccsccoce Kuhlau 
Mr. Ben. Wells. 

Trio, “OMemory” ...cccccccccesccccccscvccccces H. Leslie 
Part Song, ‘‘ The Hunter’s Farewell” .......... Mendelssohn 
Song, “ Tell me, my heart”...........csccceceeeecere Bishop 
Miss Susanna Cole. 

Quartet, (Antigone) “ O Erost? .........eeeeeee Mendelssohn 
Trio, ‘ The Skylark” ....sccccerccscacesecces Alfred Gilbert 
Part Song, ‘‘ The dawn of day” ..........esesseeee 8. Read 
PART II. 

Operatic Masque, “ The Island of Calypso” ...... E. J. Loder 


The only fault of the program was the inordinate 
length of the first pet. The fifteen pieces of 
which it is composed were increased to twenty by 
means of encores, so that it was ten o’clock before 
Mr. Loder’s “ Island of Calypso’ was commenced. 
We are aware of the many difficulties which beset 
a conductor who allows the members of his choir 
to sing solos ; nevertheless we think it would have 
been better to have omitted two or three of the 
pieces in the first part rather than curtail Mr. 
Loder’s cantata. The various “parts” in the 
choir were well balanced, the variations of light 
and shade were well observed, and the attention to 
the conductor’s baton was all that could be desired. 
The choir distinguished themselves, particularly in 
Stevens’s well known glee, “ Blow, blow, thou 
winter wind,” and in Mr. Reay’s popular part-song 
“The dawn of day.” The slow, minor movement 
in the former was particularly well rendered, and 
the melodious ‘“‘ Tra la” in the latter was sung 
lightly and gracefully. A glance at the program 
will shew that Mendelssohn seems to be a favorite 
with the choir. The rendering of “The Victor's 
return” was very successfyl ; the unison passages 
being sung by so large a number of voices told 
well. The quartett for male voices “‘O Eros,” 
from Antigone, was well sung by Messrs. Belton, 
Stanwell, Blanchard, and Crome ; it barely escaped 
anencore. With the exception of Miss Susanna 
Cole, all the solo singers in the first part were 
members of the choir, and their efforts were vigor- 
ously applauded by their friends. Miss M. King 
was encored in Bishop's ‘‘Should he upbraid.” 
A similar compliment was paid to Mrs, Hancock, 
who sung Langton Williams’ “Come, come to the 
greenwood ;” she, however, substituted the well- 
known Scotch song, “T'was within a mile of 
Edinborough town.” One of the most successful 
efforts of the evening was a trio (“The Skylark ’’), 
composed by the worthy conductor. Full jus- 
tice was done to it by Mrs. Albert Gilbert, 
Miss Susanna Cole, and Madame Laura Baxter. 
The second part. was entirely occupied by Mr. 
Edward J. Loder’s operatic masque, ‘‘ The Island of 
Calypso,” this being the first time of performance 
for fourteen years. The part of Telemachus was. 
taken by Mr, Wilbye Cooper; we need hardly sa 
that it was most ably interpreted. The fine, fu 
voice of Mdme. Laura Baxter told to advantage in 
Calypso, and the remaining characters, Eucharis and 
Mentor, were well sustained by Mrs. Alfred Gilbert 
and Mr. Theodore Distin. In addition to the piano- 
forte and harmenium, there was a small orchestra of 
about twelve performers, so that every precaution 
was taken to secure a creditable performance. Of 
the general execution we feel bound to speak in 
terms of unqualified praise, the performance being 
in every respect admirable. Last week, in reviewing 
a work of Mr. Gilbert's, we made some remarks as to 
the great want of short cantatas suitable for per- 
formance by choral societies. 
Calypso” is admirably adapted for. this purpose, and 
we beg to thank Mr, Gilbert for the very efficient 
way in which he has re-introduced it to the notice of 
the public. We hope that the talented conductor 


PART I. 

Sonata Ap mata in F minor, Op, 57 .........0+- Beethoven 

Chanson Hongroise ....cccecccccssccccsccvecevesece Dupont 

BOR APPOMOS . oo. ccc cccccncccccccccccccece Theodore Kullak 

Suite de Piéces, Anglaise, No, 4 ..........eeeesees J. &. Bach 

DT ici sk Conk o hee etnies eqnehnessneess'scenenenil Litolff 
ees WRMRA, TOMES oc cccccdccccccscece Mendelssohn 

PART Il. 
{== ee Ge, Oe ike ccc cancccecccusanqeeenn Weber 
lamtasic Of Dam Juan ..cc.cccscccccccsscccccccs 

Be IE GD ceca cdansccccecececcsenseees Beethoven 

Grand Wallis, Op. 18, im & GRE... cc cccccccesccccscs Chopin 

Andante and Presto Agitato .........0.eceeceeee endelssohn 

ED GE SA IT 6 0 ca cccccacccnqonqecasqateen Liszt 


“The Island. of \9nd “The Bruce "by John Broughem, written foe 
Mr, Montgomery, formed part of the p , an 
if any oa better received than ‘the others, it G, 
was the last, which was greatly applauded. The 


Stephan,” were well played, and seemed to excite 
much interest. The vocalists were Mr. Santley 
and Miss Banks. The former sung “Oh, ruddier 
than the cherry” and “ The two grenadiers,” and 
the latter, “On the banks of Allan Water” and 
Ma negli estremi instanti.”” The concert was well 
attended, and everything passed off in a most 
satisfactory manner. 


WestzBourRNE HaLu.—Mnr. Carrer’s RECITALS.— 
This commodious and elegant concert-room was well 
attended on Wednesday afternoon, when Mr. 
William Carter gave the third of his series of six 
pianoforte recitals. We subjoin the program :— 


Litolff’s “ Spinnlied,” Kullak’s ** Les Arpéges,” and 
Weber's sonata in C minor, Op. 24, were decidedly 
the ‘best executed features in the program that 
appeared to. give satisfaction to all. During the 
performance Mr. Carter was frequently and de- 
servedly applauded, although we must add that he 
scarcely displayed the same amount of care and feel- 
ing that distinguished the two previous ones. We 
trust that of the next recital which will be given on 
the 16th inst., we shall have no cause to speak in 
terms of disparagement. 


Preston.—Norwoon’s First Svusscriprion 
Concrrt.—The first of aseries of concerts intended 
to be given at the Theatre during the winter 
season came off on Thursday evening. The 
attendance was not so good as could have been 
expected, for the attractions of Mr. Norwood’s 
program were of no common order. The boxes 
were very well filled, however; and, if the audi- 
ence was not numerous, it was undeniably select. 
The performance went off with great spirit, and 
we saw with much pleasure that the absence of 
Mr. George Collins, the celebrated violoncellist. 
was not made a source of complaint against Mr, 
Norwood. In very truth, there was not much to 
find fault with on that head, for Mr. Collins place 
was taken by Herr Lidell, who thoroughly satis- 
fied the admirers of that instrument, and obtained 
much well-merited applause. The other artists 
engaged were Miss Wells, Mr. Baxter, Mr. 
Cummings, Mr. Land, and Mr. Winn, well-known 
in the musical world as the “London Glee and 
Madrigal Union.” Of their singing it would be 
almost idle to speak. Better part-singing has 
never been heard in Preston, or elsewhere. The 
songs which met with most favour were “ Salve 
dimora,” ‘Should he upbraid,” and “ Leap year;” 
the first. beautifully sung by Mr. Cummings, the 
second charmingly rendered by Miss Wells, and 


The absence of Mr. George Collins was a subject 
of regret, asa mattor of course; and we would 
warn that gentleman that if, in imitation of other 


engagements upon frivolous pretexts, he will not 
long hold his present. position. The frequent 
substitution for himself of such performers upon 
his instrument as Herr. Lidell may have an in- 
fluence upon his future career such as he may not 
at present calculate upon. Opportunity has 
favoured Mr. Collins, and he has acquired pepe 
ity : if he would keep his hold upon the public—no 
matter whether it, be the public of Lancashire or 
the public of the “ metropolis” —he must keep his 
engagements.—Preston Herald. 


Haniey.—Mr. Walter Montgomery 
Dramatic Recitals here on Saturda; 
novelty of the p was Tennyson’s new poem, 
“The Northern Farmer,” which was admirably 
given. ‘“ Hubert and Arthur,” from “King John,” 
.“The Death of Clarence,” Poe’s “The Bells,” 


ve some 
t. The 


whole finished with Dickens’ “Screaming 


the last sung with genuine humour by Mr. Winn, | P° 


artists of celebrity, he should take to breaking | jy 


composition was admirably played by the band, 
and was evidently listened to with pleasure by the 
audience; as were all their performances. The 
band was under the leadership of Mons. Roguier ; 
and Mr. John M. Wike officiated as conductor, and 
discharged his duty with that ability and taste for 
which, it may be said, he has become so celebrated, 
The program, on the whole, contained a judicions 
selection, and the vocalists were at intervals flat- 
teringly applauded. 








LINES ON A PUBLIC SINGER. 





I see her as she stands before the throng, 
Beauteous and stately, as a queen should be ; 
hear her as she utters forth her song, 

Which conquers me. 


Her form’s imperial splendour charms, as there 
She stands, her slightest movement full of grace, 
, What presumptuous pen can ever 
ibe her face ! 


Yet, urged by Love, I'll try. A lock of hair 
raven hue hangs from each ample brow, 
Curls past her neck, and, on her shoulder fair, 
It rests below, 


All beauties in that oval face are shown ; 
Each feature is perfection taken apart ; 

That glorious profile can be given alone 
By sculptor’s art. 


Her rare complexion rivals e’en the flowers, 
Here blushing rose, and there as lily pale ; 
But who shall sing those bright eyes’ magic powers ? 
here I fail, 


Those glittering, glistening orbs of darkest hue, 
Their flashing glances, and their | fire, 

I cannot portray these: such power have few, 
I can admire. 


Bnt this I know : their dancing, dazzling light 
Has burnt i a way into my heart, 

And this I know : ’tis vain to strive and fight 
Against Love's dart. 


Oct. 31, 1864, F, T. L. 


[If, as we can guess, the object of our contri- 
butor’s passion be a late impersonator of Elvira, 
we regret to blight his hopes by informing him 
the lady is a married woman.—Eb. | 


> 
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DEATH OF MR. JOHN LEECH. 


Mr. John Leech, the prince of modern caricaturists, died cn 
Saturday evening, in the 47th year of his age, by what is called 
“The Organ-grinding Nuisance!” and indeed he even foretold 
that it would certainly kill him, He fled from the organ-m:n 
from Brunswick-square to Kensington, but could not escape 
him, although he took ample vengeance upon his enemy (espe- 
cially of late) in the pages of Punch. His sketches in that 
paper are a monument in themselves, and sufficiently show 
the wonderful power of his pencil, in the happy and laugh- 
able representation of the weaknesses and absurdities of 
modern society, in every class and of every station. Tho 
nature of his employment, and bably a great sensitivene: 8 
of organisation, made him peculiarly susceptible to annoyance 
from noises; and to such an extent had his bodily and ment: 1 
wers suffered from these, that he was ordered by his medical 
attendants to travel abroad di last summer. He returmed 
to England somewhat better in physical health, but even more 
sensitive to the tortwe of the street organ, and similar sources of 
noise. He was not, how , thought by his friends to be such 
a terrible sufferer as he y was ; and on Friday was able to 
upon his medicai man and consult with him for some time. 
On Saturday so little apprehension was entertained of any serious 
result, that a party of children were enjoying themselves at his 
house when he expired,— Evening Standard, 31st October. 


Worried to death by, Organs ! 
Oh, what a sad death to die ! 
A terrible act of murder 
At somebody’s door must lie. 


He, whose all-powerful pencil 
Lash’d folly in ev’ry 


Flying from 

Gould not those escape. 
Think of it, Mister Yardley 

Sidin with Bobbies and Drums $ 
You will be dealt with hardly, 

When the day of reckoning comes. 


Wat ’ you deem your maxims, 
Often your judgments are wrong ; 
Neither your nor logic, 

Is worth the price of a song. 














Grorak anp Davip Garrick.— George, the 


-Farei- 
may be induced to repeat the performance at the|cal Story of the Bloomsbury Christening,” shal brother of the celebrated David Garrick, was pay- 


earliest opportunity, and would seriously advise him 
to place the cantata in the fixst part of the program 


in any future concert. 





Crrstan Patack.—On Saturday last, Gounod’s| under the joint m: 
Symphony in E flat was played for the first time | Society oat the 
at the Winter Concerts. It was excellently per- 

marches from 


formed and. welk received. ‘Pwo 


Bury.—The. inaugural concert of the 





Hecthoven's musig, to. Kotgebuc's.deamiy “Konig 


was given inimitably, and excited roars of laughter. 
The room was crowded, apd. the readings @ com-| the scenes, us 
plete success. 


of that institute with success. It commenced 


ticularly attentive to him, and, on coming behind 
Teng onoe asked, how Geosga 
?” On its once ee 
to die so soon after. the demise of his is 


season 
ment of the Bury, Choral | relative, it was answered “ David wanted him 
yrs of the Athenwum was 








with Haydn's Symphony ino, and this magnifiggmt | was V2 ducing the Wook 
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STAMPED. 
17s. 4d. 
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Payable in advance, 
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*," Cungves anp Post-Ovricr ORDERS TO BR DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fieet-strest, Loxpoy, E.C. 


Orrices: 201, Recent Srrert, 
AND 
59, Fieet STREET, 
PROM WHICH THE TRADE 18 SUPPLIED. 


TO CORRESPONDENTS. 

Quenct 
at pre 
eR OUSE 
things 

E. DP. (Pentonville). Thanks; but the paragraphs sent us have 
no intrinsic value with us, nor would such information prove 
of interest. 

Fionto. 1, Mr. Santley made his first appearance on an 
English stage ‘after having sung in Italy) in “* Dinorah,” at 
Covent Garden, second season of the Pyne-Harrison man- 
agement, 2 We noticed “Marta” at Her Majesty's in 
No. 29. 3. The Lost star” (Chappell's). 

*.” ffetp Over. Some Correspondence, Second Paper on the 
Art of Lallad Writing, and some Musical Reviews. Too 
late : Florence letter. 


We do not know where Miss Ada Cavendish is at 
cut. We are not aware, either, that she Is about to 
a rich City merchant, but City people do those 
ometimes, 





Next week we purpose giving a full Analysis, 
with Musical Illustrations, of Macfarren’s new 
Opera, “ HELVELLYN.” 











Che Orchestra: 
A REVIEW OF MUSIC & THE DRAMA. 


All communications to the Eprror to be addressed 
201, Regent-street, London, W. 





LONDON, SATURDAY, NOV. 5, 1864. 


The King of Hanover has become godfather to 
the first son of his concert-director, Joachim. 


Mille. Arté4t sings at Vienna in the early part 
of this month. 


Muillart’s “ Lara” Anglicised will be a feature of 
Mr. Harrison's management this season. 


Offenbach is at war (at law) with the new 
direction of the Boufes. 


A statue is to be erected in honour of Mozart in 
the Plats in Vienna, which bears his name. 


Maillart’s “Lava” has been brought out in 
Leipsic, this being its first appearance on a Ger- 
man stage. 


Mdme. Rudersdorff, on singing before the 
Musical Congress of Naples, was recalled after 
every song. An honour indeed from such an 
audience ! 


The Italian Opera at Madrid has been closed “ by 
order,” in consequence of the tumult which lately 
took place there in the presence of the Queen and 
her family. 


A tablet of green graphite (?), bearing in letters 
of gold the words Gluck’s Wohnhaus, is to be 
placed on the house at Vienna in which the 
famous compoeer lived for some years. 


The King of Bavaria has appointed Herr von 
Bilow to be his pianist, with a salary of 2,000 fi., 
(1701.) His majesty has algo attached to his 
court Herr Wiliner(of Aachen), as éxtra Kapell- 
meister. 


A biography of Meyerbeer by M. Georges Kastner, 
a writer well known to musical literature, is an- 
nounced as in course of preparation. Comprising, 
as such a work will, the history of music and its 
professors of the last half century, we anticipate its 
publication as one of great interest, 





Mr. Costa’s ‘‘ Naaman” is to be produced by the 
Sacred Harmonic Society this season, but probably 
not before Easter. In the meantime Messrs. 
Addison and Co. announce the publication of the 
vocal score. 


Mdme. Ferranti-Kenneth has been taken sud- 
denly ill, and will not be able to singin “Traviata” 
before Wednesday. Mr. Harrison will therefore 
not open till Tuesday, when “Faust” will be 
played. 


Herr Ullmann has commenced his concerts (with 
Mdlle. C. Patti) at Dresden. As his concert- oom 
was outside the town, omnibusses were stationed 
about Dresden, in which all possessors of Herr 
Ullmann’s tickets were conveyed to his performance 
free of charge. 


Amongst our most promising young artists on 
the theatrical boards may be numbered Miss 
Wentworth, who has created such a favourable 
impression in ‘“ Woodcock's Little Game” at St. 
James’s Theatre, What this young lady has to do 
is done very nicely, and her talent is ably sup- 
ported by her personal attractions — no mean 
assistance. 


Some of the artists who belonged to the ill-starred 
German Opera at Brussels are giving sotrées chan- 
tantes, musicales, et dansantes in the Belgium 
towns. Mdlle. Lichtmay, who was the brilliant 
exception of the company, has been at the Thédtre 
de la Monnaie, where she has played Leonora and 
Valentine very successfully, though singing her 
parts in German. 


Mr. Harrison opens next week with “ Traviata” 
and “ Faust” alternate nights. In the former 
Mdme. Ferranti-Kenneth will sing, but the force 
of the company is reserved for “ Faust”’—Mr. 
Sims Reeves, Louisa Pyne, Marchesi, Miss Cottrell, 
and Santley. A little farce by Maddison Morton 
with a single song in it for Honey will serve as 
lever du rideau. 

It will be observed from our advertising column 
that a new Choral Society (not, we are pleased to 
notice, intended for the performance of the 
“ Messiah” and ‘“ Judas Maccabeus’’) is about to 
spring into being. Its headquarters, we hear pri- 
vately, will be near Hanover-square, and the pro- 
moters claim certain novel features for their pro- 
posed association. There is always room for good 
societies with a specialty. 


Wachtel’s rendering of “ John of Leyden” has 
met with small admiration at Vienna, His wonder- 
ful voice is of course recognised ; but he is accused 
of bad acting and false singing in that part. In 
spite of certain qualified approval which he received 
from the London public, we cannot but feel that 
Herr Wachtel is not seen at his best in such parts 
as those of Raoul and the Prophet. Let those judge 
who have seen him in “Le Pestillon de Longju- 
meau,” 


A young and facinating artist, who is about to 
appear at one of the west-end theatres, is of 
French origin, and born in the island of Guada- 
loupe. She has studied in France and Italy, and 
has also been a favourite pupil of Mrs. Stirling 
(who has great faith in her genius and talent) for 
more than six months. She also commands the 
esteem of a large circle of the beau monde, who 
take the greatest interest in her success in the dra- 
matic world. 


Mdlle. Patti is meeting with such criticism in 
France as must be most new toher. One journal, 
though admitting that she is “une enfant trés-gen- 
tile,” .qbserves that she will not long remain 
popular, unless she takes more pains. La Presse 
observes that everything is pardoned in a spoiled 


} child, 4 German paper also—not too gallantly— 


says: “ For the consolation of hard-working artists, 
this bird-like dexterity of throat (in the higher 
notes her voice quite loses all human character) 
cannot in the end extinguish artistic conception 
and noble expression.” 


The musical Congress at Naples has voted a 
resolution approving a proposal for a law of copy- 
right (musical and literary), drawn up by Signor 
Teodoro Cottran. The following are the chief 
features of the proposal :—The right of property 
is guaranteed to the heirs for 50 years after the 
author's death. All reproduction, partial or 
varied, is forbidden. All establishments, ad- 
mission to which is paid for, are placed on tlie 
same footing as theatres with regard to the per- 
formance of copyright works. The author is to 
receive 10 per cent. on the receipts from the per- 
formance, etc. : 


The objectionable box-keeper system appears 
likely to be at its worst at the Olympic Theatre 
this season. On the first night of the present 
management no less than nine front seats re- 
mained empty in the dress circle, although the 
house was inconveniently crowded, and the posi- 
tion assigned to many auditors precluded any 
sight of the action on the stage. On pointing 
this out to the box-keeper (for we ourselves could 
see nothing of the performance) that official 
replied, ‘‘ Well, those four seats in the immediate 
front were presented to me, and I mean to keep 
them.” In other words we had not bid high 
enough; and they remained empty all night. 


The mania for rope-tying seems to be in the 
ascendant: Professor Anderson gives periodical 
matinées, and another exposer of spiritualistic im- 
posture is to be found in the person of Mr. Red- 
mond, at the London Pavillion. So far as the 
achievements of the latter go, we can credit Mr. 
Redmond with remarkable cleverness, as he loosens 
and rebinds himself with great expertness ; but Mr. 
Anderson is too apt to show personality towards his 
foes, if foes they be. At a séance on Wednesday, he 
repeated what had apparently been a confidential 
conversation between himself and Mr. Palmer, the 
manager of the Davenport Brothers, and upon the 
latter (who was in the audience) denying the truth 
of the Professor's words, a scene took place, and 
Professor Anderson refused to allow Mr. Palmer a 
hearing, and told him he was not invited there. 
Now, fair give-and-take in the world of shows is 
unobjectionable; but Professor Anderson should 
avoid personalities,.and above all avoid what is a 
breach of good taste, calculated to disgust an 
audience. If he affects to expose humbug, be it 
so; but let him temper exposure with mercy. No- 
body exposes, or attempts to expose, the humbug in 
his own advertisements, or calls him a falsifier, 
because they are a pack of exaggerations; let him 
then regard other gullers of the public with less 
acrimony. He is all very well as a conjuror, but is 
far from fitted to become an apostle of intelligence 
to the public. 





> 


‘ 
THE OPERA COMPANY. 


The cavils that have assailed the Opera Company's 
opening at Covent Garden will be hushed in a great 
measure by the thorough production on Thursday 
evening of a national work. It is evidently the 
desire of the Directors to do everything that lies in 
their power towards the efficient representation of 
the works produced under their management. Be. 
yond the mere technical routine of management, 
too, we are very glad to notice that the gentlemen 
composing the directorate and executive of the 
English Opera Company are observing in everything 
all the little courtesies and amenities which go far 
to render an institution such as theirs permanent 
and popular. Nothing could be more gratifying than 
to observe the thorough good feeling subsisting be- 
tween the Directors and the numerous literary and 
musical gentlemen with whom they are brought in 





contact, and which was pleasantly evinced at a 
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déjeuner given by the directors on Thursday morn- 
ing last, in the erush-room, on the occasion of a full 
rehearsal of Mr. MacFARREN’s new opera. Mr. | 
OaxtxetcH did [the honours, with Mr. Cawoop, the 
secretary, as vice; and the marked courtesy ex- 
hibited to all present was the subject of frequent 
enconium afterwards. When the season began, we 
drew attention to the carpeted stairs and the guards- 
men at the doors—trifies perhaps in some people's 
estimation, but important as showing the determi- 
nation of the company to support the dignity of 
English Opera in small matters as well as great. 
For that resolution, and for their present liberal 
spirit in the production of new works, the Directors 
are entitled to the warmest praise, and we trust they 
will obtain it. 





~ 
a 


MUSICAL ANALYSES. 








Our contemporary the Reader in its last number 
makes the following courteous reference to one 
feature in the Orchestra :— 

« A thematic analysis of Mr. Smart’s new cantata, 
‘The Bride of Dunkerron,’ appears in the Orchestra 
of the 15th inst. We have before called attention 
to this very useful feature of the paper. If the 
plan is continued, the volumes of the Orchestra 
will, in time, include a most valuable catalogue 
raisonné of all the most noticeable musical works 
of the day.” 

We are naturally pleased to find that our en- 
deavours to give our readers a comprehensive idea 
of each new musical work of importance that 
appears, with illustrative examples from the 
themes, is meeting with recognition and approval. 
The “Bride of Dunkerron” furnishes one only of 
a series of analytical articles with music. This 
series now comprises (dating from October, 1863) 
the following works :— 


“Tue Desert FLOWER” ,.........++ Wallace. 
CF I Sisendsvincesses Gckaeearens Macfarren, 
“ BLANCHE DE NEVERS”’  .........045 Ralfe. 
“Lzs TROYENS”’ .......... ge ceretiovesce Berlioz. 
“Suz Stoops To ConquER”......... Macfarren, 
a gE A SE Gounod. 

“ BRIDE OP SONG ” ..........00ceseeeeee Benedict. 
“Tue SLEEPING QUEEN ”’ ..........+ Balfe. 
“Brive or DUNKERRON ”’...........+ Smart. 
“Tne Tempest Music” .......... .. Sullivan. 


“ Tue Merry WIvEs OF WINDsOR’”’ Nicolai. 


That these illustrated descriptions of distin- 
guished works have been acceptable to our readers 
is also proved by the continual demand for back 
numbers of our journal, and we regret to say that 
several of those numbers arealready out of print. 


— 
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ROBSON’S MANTLE. 








The loss of a man never yet so embarrassed the 
world but what the world righted itself from its 
first shock and went on pretty much the same as 
before without him. It is a pitiful thought, sad 
in itself and infinitely wounding to one’s self-es- 
teem, that no matter how important one may be, 
as a cog in the social machinery, the extraction 
of the cog makes after a time very little difference 
to tae little family wheel, no difference at all to 
the great worldly mill. Very often some other 
cog is fitted in the lost one’s place, and round go 
all the wheels as before; indeed there is a great 
moral principle in nature : namely, the supplying 
of the places of lost cogs. The loss is not for 
long and is soon filled. A Sourmer dies; but 
Poetry is not killed: a Tennyson rises and fills 
the place. A Jackson falls in the midst of victory ; 
but though the loss is sore, it is not fatal to that 
gallant Southern army: new generals lead them 
manfully on. True there is but one SHAKESPEARE, 
one Danrr, one Mozart; and spheres there always 
are, filled by some one presiding genius, the with- 
drawal of whom leaves a blank; but Time, the 
great healer of personal sorrow, tempers the dis- 
atrangement of systems, and still the world goes 
on. What father died yet of whom the children 
could not aftertimes speak in unimpassioned tones ? 


‘lof the curtain, the solemnity of the old man’s 


but what the ship of state glided as smoothly on, 

the helm transferred to another’s hand. Even 

kings are not immortal, but there are princes to 

fill the vacant throne, and crowns can be adapted 

to the new wearer’s head, while a deep moral goes 

forth with the people’s cry, “le roi est mort: vive 

le roi!” 

Not long ago there fell on art a loss in one who 

occupied a particular sphere and headed his 

own school. When Freprrick Rosson died, the 

lovers of his art predicted that it would be hard to 

find one who could stand in Freprrick Rosson’s 

place and {fill his shoes. So great anactor in that line 

of his (a varied one which travelled along the 

whole length from infinite pathos to wildest non- 

sense) it might well be difficult to find; but a suc- 

cessor to Rosson in one branch of art need not 

inherit his genius for all those branches: suffice it 

if that man on whom the mantle of the actor may 

fall, so well fill one solitary gap that Rosson left, 

as toevoke comparison with the dead master. We 
think that in some department of his profession, 

a worthy heir of Rosson’s genius will one day fill 
Rosson’s place; that that branch known as the 
Domestic Drama has found an exponent who is 
destined to become great. We refer to Mr. H. T. 
CRAVEN, now acting at the Strand. 

Of the thing itself—this tragedy of the tea table, 
this policy of,the pots, this Domestic Drama which 
must be conveyed through the medium of some 
brokenhearted and “dighted” father, whose bosom 
is an arena for the struggle of various agonies and 
numerous idiocies—we are no lovers. Pieces like 
the “ Porter’s Knot” and the “Chimney Corner” 
we hold in abhorrence, regarding the sentiment 
put forward and the effect exercised on the 
audience as more morbid than healthy. But 
viewing it as an institution for the delectation of 
the gallery (the working man requires strong 
seasoning with his mental food), we confess to 
Mr. Craven’s merit in household drama, both as 
author and actor. In his book he is nervous and 
touching; his language is exalted without bor- 
dering too nearly on rant; his characters are 
boldly drawn, and possess strong individualities. 
On the stage the skill of the actor carries out 
the conception of the author; it is here 
that Mr. Craven’s powers are shown. The 
play of “ Milky White” is a constant strain on the 
actor’s intelligence, for the character portrayed 
should be one which interests, amuses, fascinates, 
and yet repels; and these conditions Mr. Craven 
admirably fulfils. The gruff humour of the first 
act gives way to the most nervous agony and the 
most powerful pathos we ever witnessed on the 
stage, when at the close of the act he thrusts his 
daughter from his doors; and again, at the rising 


solitude and heavy sorrow is ludicrously broken 
up at the discovery that he has got into bed with 
his boots on, and by a comic vein that runs 
through his despair. In this class of acting Mr. 
Craven’s merit stands forth: in the pathetic he 
is far superior to any actor we have seen for some 
time. It is rarely that an author is found capable 
of executing his own ideas, and more rarely does 
he so successfully carry out those conceptions as is 
every night to be witnessed at the Strand. We 
hail in Mr. Craven an actor of great promise, 
whose talent we doubt not will prove as diversified 
as it is strong in that line in which he has taken 
up a successful position with the public. 








CHURCH MUSIC IN LONDON. 





' No. IV.—Sprurcgon's TABERNACLE. 

On the one hand envied, ridiculed, slandered, 
and reviled, on the other admired and almost idol- 
ized by crowds who hang upon every word he 
utters, Mr. Spurazon has now become an institu- 
tion. He has attained a popularity perhaps never 
before equalled, and has succeeded in erecting the 
largest chapel in London, which as a centre of 

usefulness would not lose, we opine, by 


Establishment. His congregation has a peculiar 

well-to-do appearance, superior in aspect, we are 

told, to most Dissenting bodies. We were chiefly 

struck by the apparent absence of the gentler sex 

between the ages of say twenty and forty, and by 

the consideration forced upon us that Mappin 

Broruers may still find a profitable market for 

their shilling razors, while so large a body as 

Mr. Sruraeon’s followers defy the present hirsute 
fashion. 

But our concern with Mr. Spurcgon and his 

chapel does not extend beyond the music, which 

forms a part—but a small part, it is true—of his 
services. With respect to this we may remark 
that the singing is that of the entire congregation, 
conducted simply by a leader, who has the assist- 
ance of some fifty individuals, who meet once a 
week for practice. More may be said in praise of 
the energy of these gentlemen than of their style. 
Whoever selects the ic, we cannot speak in 
praise of the tunes which appear to be in use: 
for though we believe the old book of Dr. Rippon 
—who it must be admitted had devoted great 
attention to the subject, and who enforced his 
views with peculiar tenacity — has been dis- 
carded, some of his worst specimens are retained, 
and the new tunes are certainly of no better 
character, though much more pretentious. It 
seems also to be thought a desideratum that a 
a tune should contain as many slurred notes as 
possible, and occasionally rise so high or sink so 
low as to be difficult if not impossible for nine out 
of ten of the singers: a particularly slow time, 
too, seems thought essential. On the other hand, 
it must be confessed, the elements of number and 
power combined with earnestness and sponta- 
neity, redeem in great measure the worthless music 
by investing it with a positive grandeur. 

On our visit to the Tabernacle we were not 
apprised of the time of commencing, and the first 
hymn was being sung as we entered. We shall 
not soon forget the effect of the mass of sound pro- 
duced by some three thousand voices, most of them 
singing in unison, and giving out the melody with 
prodigious effect, while something of the effect of 
an Holian harp was produced by the accompani- 
ment, from all parts of the chapel, of scattered indi- 
cations of an attempt to sing in parts. To take a 
merely technical view of this would, of course, be 
to condemn it; but it is difficult to suggest the 
substitution of anything better for such a body, if 
they are all—which Mr. Spuraxon, we believe, par- 
ticularly insists on—to take part in the singing. 
But though under such circumstances a sweeping 
change may be deemed unadvisable, we think that 
with very little effort, and without offending any 
prejudices, a vast improvement way be effected ; 
and to this end, in all friendliness, we would offer a 
few suggestions. 

In the first place it would be necessary that the 
tunes used should not be too numerous, and that 
generally they should be easy and familiar; and 
in making a selection, tunes should be chosen which 
do not, as a rule, extend beyond the octave, say 
from D to D: an occasional note above or below 
would not matter. Let these tunes have few slurs, 
or none, but as far as possible let there be a syllable 
to every note. Let them be sung in tolerably brisk 
time, instead of being drawled as slowly as possible; 
and let the singers be content with eomething 
short of their loudest. With respect to the leader— 
a necessary evil in the absence of an instruament— 
let him beat the correct time for the congregation 
to sing to, instead of beating to the varied time 
the congregation adopt; and let him cease try- 
ing always to get the start of them: for the first 
note it may be necessary that he should be heard 
a little in advance, but certainly not afterwards. 
If these matters were attended to—and the ex- 
pression of a wish from Mr. SpurGEon would en- 
sure it—the Tabernacle would form a model for 
that kind of congregational singing ; and even the 
refined ear of the musician would be compelled to 
acknowledge the sublime effect produced there by 
the massing of “the most glorious of all instru- 
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THE CONTINENT. 


Paris, Nov. Ist. 

Charles de Bernard, in his ‘ Gentilhomme Cam- 
pignard,” quotes the old saying “ Heureur sont 
les peuples dont Uhistoire est ennuyeuse.” Read 
théitres for peuples, and you will understand 
my reason for dedicating only five lines to the 
weck's history of the opera. I can’t always begin 
my letter with the success of “Roland,” &c.; 
and so pass at once to the most interesting part 
of my weekly notes, and announce that, on 
Thursday last, we had the successful début of 
Mdlle. Nillsen, and the equally successful 
production of “ La Traviata,” (re-christened 
“ Violetta,”) atthe Théatre Lyrique. M. Carvalho, 
in resuming the management of this theatre, 
has completely changed the character of its 
répertoire, and with the exception of “ Faust,” 
and Grétry'’s ‘ Epreuve Villageoise,” seems to 
count on the importation of the works of Italian 
and German composers as the surest way to 
induce the public to patronise his theatre. The 
first opera he produced, “ Rigoletto,” was successful ; 
“Don Pasquale” was also favourably received , 
and his third essay, “ Violetta,” with Mdlle. 
Nillsen as the heroine, will, I think, encourage 
him to persevere in his idea. You are perhaps 
afraid that I’m going to describe the plot of the 
piece, or discuss the merits of M. Verdi. Let me 
reassure you at once; this part of my letter shall 
contain nothing on the “ Dame aux Camélias ’ of 
A. Dumas, fils; nothing on the morality or im- 
morality of the libretto; nothing on Verdi's talent 
or want of it: I write on Mdlle. Nillsen and the 
other artists of the cast only. Mdlle. Nillsen 
is « pupil of M. Wartel, who, many years back, 
held an honourable position in our opera as the 
supplemento of Adolphe Nourrit. Latterly he 
has devoted his attention to teaching, and his 
first pupil was Madlle. Trebelli, now Mdlle. 
Trebelli-Bettini. You see he began well. His 
Mdlle. Nillsen, for I can hardly 
mention his son, who has not voice enough to 
count as one of the singers of M. Carvalho’s troupe, 
but whose excellent qualities as comedian render 
him very useful in such parts as Sparafucile, in 
* Rigoletto,” Francatrippa, in “ Reine Topaze ;” in 
fact what are technically termed “ character” 
parts. Mdlle. Nillsen (country-woman of Madame 
Lind-Goldschmidt) is yery young ; only nineteen. 
She is tall, with fair hair, expressive features, 
extremely lady-like, and has one of the most beau- 
tiful voices (particularly in the upper notes) I have 
heard for a long time. She was very nervous, and 
the “ Brindisi” was not given so brilliantly as a 
more experienced artist would have sung it; but 
she fought bgavely against her emotion, and at 
the end of the first act had made a favourable 
impression on the audience. This impression 
increased as the piece went on, and at the end she 
had achieved a decided success. She sang much 
better the second time, on Saturday. Some few 
days ago I expressed a wish that this year might 
give us some Malibran “en herbe.” I’m not quite 
sure that Mdlle. Nillsen will not turn out to be the 
treasure we seek. If she works carefully I believe 
in a great success hereafter. The only objection 
I have to make is, that I think her a year too 
young for a Paris theatre. Had she spent some 
few months in trying her powers in the provinces, 
I think it would have been wiser. M. Monjauze 
was a respectable Alfred, and M. Lutz an excellent 
Germont. The piece is well put on the stage ; the 
costume and scenery are costly. Miss Carvalho 
does not follow the traditions of the Théitre 
Italien, but dresses the piece in the costume of 
the 18th century, which I think an improvement. 
M. E. Duprez, brother of the great tenor, is the 
adapter. The house ‘was crowded on the first 
night; and among the persona assembled to 
witness the début I noticed Malle. Adelina Patti, | 
and Madame Doche, who first played the part at 
the Gymnase. 

Last week I announced that MM. Daudet and 
Poise's act “Léonard” would probably appear at the 


second is 








Opéra Comique with MM. Cormon and Gautier’s 
“ Trésor de Pierrot.” This latter piece has, however, 
been postponed, and “ Léonard,” now entitled “ Les 
Absents,” was given on Wednesday. The proverb 
says, ‘‘ Les absents ont toujours tort ;” but M. Daudet 
does not hold that opinion. The scene is laid ina 
farm in Provence, owned by Aunt Brigitte, who 
resides there with Suzon, her niece, and Brisemain, 
her gardener. When the curtain rises we find the 
three characters I mention engaged in reading a 
letter from Suzon’s cousin, Eustache (docteur en 
droit of the town of Aix), in which he announces 
his arrival for that very day. Every one is de- 
lighted except M. Léonard, who appears at that 
moment, and does not seem to share their plea. 
sure. He loves Suzon en secret, and has a presenti- 
ment that this new arrival will not be favourable 
to him. Aunt Brigitte, with her niece and Brise- 
main, start off to meet the traveller at the diligence, 
leaving Léonard in charge of the house. ‘ Enters 
to him” (as the old stage directions have it) a 
young man ina rather fantastical travelling dress. 
(M. Capoul, as Eustache, wore, on Wednesday, 
deerslayer’s mocassins, Fra Diavolo’s “ breeks,” 
a short jacket, and a straw hat, of the Henri IV. 
shape ; but, to do him justice, he had dispensed 
with the feather.) Aunt Brigitte has a weakness 
for porcelain, and has a rather handsome col- 
lection. Eustache, who is rather détourdi, 
amuses himself with teaching Léonard wonderful 
spinning tricks with the plates, and of course 
breaks them. The family party returns, and 
Léonard bolts off, after hiding the broken crockery 
in the kitchen; congratulations are exchanged, 
and Suzon and Eustache being left alone, have a 
rather amusing scene, which begins in the pays du 
tendre, and ends with a violent quarrel. Aunt likes 
china, but objects to smoking. Eustache knows 
this, but can’t resist the idea of a cigar to calm 
him after his “ row” with Suzon. But the disco- 
very of the broken china, and the still more 
heinous crime of using a song of his cousin’s 
composition for a cigar light, added to the 
damage he has done to Brisemain’s garden, 
in jumping over the wall to meet his rela- 
tions half an hour sooner, cause him to be 
summarily ejected from the premises. No sooner 
ig he gone than the charm of the absent one 
becomes all powerful. “Tis true,” says Brisemain, 
“he spoilt my flower beds, but it was in his 
eagerness to meet us the sooner.” Suzon and her 
aunt strike up in the same key, and every one 
regrets the departure of Eustache except Léonard, 
who seems rather relieved by it than otherwise. 
Just then we hear a cheerful voice singing outside 
the door, and Eustache arrives; he will not go 
without asking pardon for his misdeeds. Of 
course, he stays, and takes his place at the table, 
while Léonard, seeing that ‘Les absents ont 
toujours RAISON,” determines to “absent” him- 
self in order that be may be regretted. But from 
the joyous family group I see as the curtain 
descends, I fear that M. Daudet’s version is good | seem 
for Eustache only, and that poor Léonard will find 
the first edition of the proverb more applicable to 
himself. M. Ferdinand Poise has had the good 
sense to adapt his music to the light tendency 
of the libretto. The overture is short and effec- 


tive. I noticed a charming phrase for “ musette”. 


in it. The introductory trio is good, but the most 
striking numbers are a lovely ballad for tenor, 
well sung by M. Capoul (Bustache), a bass air 
“ Oe que j'ai, ce que j'ai,” by M. Nathan (Brisemain), 
@ quartet, and two very remarkable “note et 

le” verses, “ Comment voulez vous qu’on 
maime,” admirably sung by M. St. Foy (Léonard), 
and encored, as they deserved to be. 

The Théatre Italien promises “ Roberto Devereux” 
for Wednesday, Madame De La Grange singing 
the soprano in place of Madame Charton Demenr, | q 
“L’Elisir @ Amore” is in shone for Malle. 
Patti Naudin and Scalese. The 

: hare bonm, «Bela, ‘tha 


“ Maitre Guérin,” at the Thédtre Frangais. I did 
intend to go to the first performance, but a second 
hearing of Malle. Nillsen at the Lyrique wag such 
a temptation that I didn’t even try to overcome it. 


Lerpsic, Oct. 28th. 

The third Gewandhaus concert brought us both 
old and new—a suite by J. 8. Bach, and a sym- 
phony by Herr J. J. Abert, contrabassist in the 
court orchestra at Stuttgart. Beside these, there 
being no singer, Weber's « Buryanthe ” overture 
was also given. Bach's suite in p, for the string 
instruments, three trumpets and drums (overture, 
air, gavotte I. and IL,  bourrée, giga), is & glorious 
composition ; it has a fulness of strong, neryoug 
life, which never flags; in beautiful contrast to 
the joyousness, I might almost say joviality, of 
the other movements, is the “air;” this is for a 
solo violin, slightly supported by the other string 
instruments. It is difficult to imagine 
more tender, more elegiac, than this movement. 
Herr Concertmeister David has long been famed 
for his interpretation of Bach’s violin compo- 
sitions. On this occasion he really surpassed him- 
self; the combination of the richest tone with the 
purest expression held the audience enraptured. 

Herr Abert has chosen Columbus for the subjeet 
of his symphony, and has arranged his moyements 
in the following order: I. Allegretto non troppo ; 
“Feelings at setting sail.” II. Scherzo; ‘Sailor's 
life.” ILI. Adagio ; “‘ Evening at sea.” TV. Finale; 
“Favourable signs, mutiny, storm, land.” This 
“tone-painting” is always dangerous, and Herr 
Abert has sometimes imitated where he ought 
alrather to have suggested; but still the sins of 
this kind are neither many nor offensiye. The 
workmanship is good throughout, and the orches- 
tral combinations are generally happy. Great 
originality of invention is not to be found. One 
sees that Herr Abert is a diligent student of 
Mendelssohn’s works, and in the first movement, 
especially, we hear the influence of that master’s 
“Sea Pieces ;” but still this is not so much as to 
amount to plagiarism ; it is rather the similarity of 
tone and feeling which a pupil na acquires 
from a favourite master. The first and second 
movements pleased most; there are ater ele- 
gance and unity throughout these in the 
others. In the third movement there is a Vague- 
ness, a feeling about for something which never 
comes. The "Finale, j in which certain Wagnerisms 
are to be found, tries to represent too much, and, 
therefore, seems fragmentary. Some of its themes 
are too trivial for a symphony, but it works up 
well at the close. It is a curious example of the 
force of contrast that at Carlsruhe it was just 
these last two movements which seemed almost 
masterpieces of clear construction. With all draw- 
backs, the Columbus Symphony may be conscien- 
}tiously recommended as a pleasant composition, 
and worth the trouble of careful study. The 
composer conducted the symphony himself, but 

seemed rather nervous; this may account for one 
or two slips on the part of the orchestra. The 
performance at the concert was not altogether so 
steady as at the rehearsal. The “Euryanthe” 
overture went admirably, as is always the case at 
the Gewandhaus. 

The soloist was Herr Alfred Jaell, who played 
Schumann's pianoforte concerto and, some solo 
pieces. Herr, Jaell undoubtedly takes the highest 
rank among pianoforte virtuost ; he has long been 
celebrated for the brillianey of hi execution, and 
for a touch which brings out the, tones, and 
yet can be as light as air; and with increasing 
experience, his musical feeling ig more and more 
developed. But with all these, vrei his 
choice of Sch Concerto. cannot: be alto- 
gether comme This i a, work that demands 

of Phat ¢, higher class.“ Con- 
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ing as are the harmonical and rhythmical treat- 
ment, the whole is certainly not one of the clearest 
and most pleasant of Schumann’s works. Herr 
Jaell’s playing was too coquettish for the work, 
the character of which is by no means that of a 
display piece. Mechanically, the execution was 
splendid, but one missed the chastened musical 
taste which should, have controlled the fingers. 
Of his solo pieces, the most interesting was an 
allegro by Kirnberger, a pupil of Bach’s ; the com- 


_poser would probably have been astounded could 


he have heard it taken at so railroad a pace ; per- 
haps he would have said that a character different 
to what he had intended was thus impressed upon 
it. The audience applauded Herr Jaell most 
enthusiastically ; upon being recalled after his 
solo pieces he played his own fantasia on “‘ Home, 
sweet Home.” He had been prudent enough to 
bring with him a splendid Erard ; would that the 
tones of such an instrument were oftener heard in 
the Gewandhaus ! 

The Euterpe Concerts have also commenced. 
This institution has existed about forty years. Of 
late the directors have shown a very decided bias 
in fayour of the new school; it has also been 
whispered that the music publishers who sit in the 
directorate have at times allowed their private 
interest to influence them more than was just to 
the audience or to composers who did not publish 
with them. The present season commences with 
a renewed directorate, and with a new Kapell- 


To-morrow Maillart’s “ Lara” is to be brought 
out in the theatre ; this will be its first appearance 
on a German stage. 

Dr. Karl Theodor von Kiistner, a person well 
known in art circles, died here yesterday, in his 
80th year. Originally intended for the law, he 
afterwards turned his attention to the stage, and 
from 1817 to 1828 was director of the Leipsic 
theatre. His management was distinguished by 
the high art principles which always guided him. 
Subsequently he was Intendant of the Court 
Theatres at Darmstadt and Munich; for his services 
in the latter situation King Ludwig of Bavaria 
gave him a patent of nobility. From 1842 to 
1851 he acted as General Intendant of the Royal 
Theatre in Berlin. The same endeavours to ad- 
vance the cause of high art which he had made in 
Leipsic, were continued in Berlin under more 
favourable circumstances. It was at his represen- 
tation that the sums paid to artists were made 
more liberal; he also introduced the system of 
paying authors and composers a tantidme for the 
performance of their works. But a year ago I 
saw him walking at the head of the veteran volun- 
teers of 1813, who took part in the procession at 
the celebration of the Battle of Leipsic. 





Brussets, Noy. 2nd. 


At the Théatre de la Monnaie last week we had 
“La Reine de Topaze,” except on Monday, when 


meister, Herr von Bernuth ; we will hope that the | “ Les Huguenots” was performed, in which Malle. 
old faults will not be repeated. The performances Lichtmay wat Very successful, } 
have to contend with one great disadvantage—the| At the Théditre Royal des Galeries, “ St. Hubert,” 


unfavourable acoustic qualities of the Buchhindler- 


a new comedy, in four acts, has lately been given. 


Borse in which they are held. It would be unjust | It is called “A bas les Masques,” and is composed 


to compare them with the Gewandhaus orchestra, 


the latter not only containing a much greater | Scene is laid near Paris, and tho plot is very 
proportion of first-class musicians, but also having simple, chiefly turning on @ man married to a 
the advantage of constant playing together, not | Yours wife being jealous of the attention she 


only in the concerts but also in the theatre. 


The first Euterpe Concert, on Tuesday evening, ters are sustained by MM. Boisselot, Harville, and 


went off, on the whole, rather tamely. The wind 
instruments, especially, left much to be desired: 
the players belong to various orchestras, each of 
which seems to have a pitch of its own, slightly 
differing from those of the others. But it would 
be wrong to form a final opinion until the new 
Kapellmeister and his forces have had time to 
get better acquainted with each other. The 
orchestral pieces were Cherubini’s overture to 
“ Lodoiska,” and Beethoven’s ¢ minor symphony. 
The tempi were too slow; perhaps the Kapell- 
meister was afraid of demanding too much from 
his players. 


by M. Jules Guilliaume, a Belgian author, The 


tainly the opinion of some that one should 
naturally expect more of the spirit and genius 
of music to be found scattered among these 
than among professed musicians. The latter, it 
is true, will always possess a far larger share of 
that musician-like facility and experience which 
is the means to attain all practical success in the 
art: the former, however, so long as the present 
unfortunate disposition of society prevails, will be 
in the habit of receiving a wider education than tha 
majority of professed musicians, and will, as 9 
rule, be less tied down to a single pursuit; hence 
they are likely to be more liberal-minded and 
more susceptible of genius in art. This is, I 
believe, no sophism, but a true observation on 
general intellect. The professed writers of musig 
should not take offence at anything here said, for 
it is no depreciation of the intellect of one class ta 
speak in favour of that of another. 
T am, Sir, &e.—X, 

Oxford, Noy. 1. 
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To the Editor of The Orchestra. 
Str,—Your correspondent “Fair Play” seems 
to entirely misapprehend the principles on which 
a National Opera should be conducted, for he 
evidently thinks it is the first duty of the Directors 
to give employment and commissions to those 
professional composers who happen to have “a 
family to support.” He forgets that in art thero 
must be no sectional or class interests, and that 
a musical work must be judged on its own merits, 
without reference to the pecuniary means of tha 
author, be he a professor or a so-called amateur. 
As to whether or not, in the case referred to, the 
Directors of the Opera Company have exercised 





their prerogative with due discrimination, that is 
still an open question, and must be decided by the 


be established. 





AMATEUR COMPOSERS. 





To the Editor of The Orchestra. 
Srr,—Words have passed in your columns about 
the use of amateur compositions for public 
purposes. I think the question at issue has 
hardly been stated clearly enough, especially by 





result.—I am, Sir, Yours, &c., D. i. 
receives from his nephew. The principal charac- —_-—_—— 
Mdmes. Antonine and Miller. The piece is well we ees SS ee 
written and fairly acted, and its success seems to To the Editor of The Orchestra. 


Srz,—I am glad that in eriticising the perform- 
ances of the new company you havé drawn 
attention to the inefficiency of some of the per- 
formers. For what possible purpose or reason 
such a voice as M. Dussek’s was added to tha 
company, when no doubt a dozen basses possess- 
ing as much dramatic talent with greater vocal 
recommendations than M. Dussek can boast might 
have been found, no one can tell. To introduce 


two such hard and unmusical voices as this gentle- 


your last correspondent “Fair Play.” Of the| man’s and Mr. Corri’s in one opera was enough 


The singer of the evening, Friulein Eggeling, | Civeumstances of the case which has been spoken | to ensure itsfailure. Thisis not the only instance 
of the Brunswick Opera, is much better than tho | #bout I know nothing, and I only speak generally. | of bad judgment or managment in casting parts. 
generality of the vocalists who appear at our con- | The question is, when public bodies like Opera | It was bad judgment, I think, to place Mr. Weiss’s 
certs, She has a soprano voice of extensive com-| Directors have in their' hands the direction of | enormous figure and voice side by side with the 
pass, the lower part of the register having a|™usi¢, is their duty supposed to be to promote | new tenor, Mr. Adams, who possesses a light figuro 
peculiar clarinet tone; her execution shows that | *he interests of that part of the community which | and a light voice. The part should have fallen ta 


she has been trained in a good school. She sang makes its livelihood by the art or to promote the 


Mr. Lawrence, the baritone of the company. You 


an air (with violin obbligato) from Hérold’s opera interests of music itself, and that simply for its}announce Mr. Weiss and Mr. Perren for parts in 
“Der Zweikampj,” (I do not know the French |W sake? To those who think the former, it| Mr. Hatton’s coming opera. Fancy a noisy duet 


title), and some songs by Litolff and Meyerbeer. 


certainly must seem only fair that amateur com- | with a noisy accompaniment for these two artists | 


Herr David Popper again delighted a Leipsic positions should be reserved for private use; the |—the Lion and the Lamb! The Directors of the 
audience by his beautiful violincello playing. He public, however, it is equally certain, do not hold|new company set forth in their prospectus that 
is one of those players who, the more he is heard, | his opinion, and I will not do the great artist their artists would be used without favouritism, 


the more he will be admired. Excellent as is his 
execution, he does not seek to dazzle his hearers 
by mechanical feats—he never seeks to exalt the 
player above the musician. His principal piece, 
a “ Concertstiick,” by Servais, is about as poor a 
composition as any unfortunate violoncellist can 


world the injustice of thinking that many of them 
hold it either. To those who think the latter, 
that music is encouraged in public for its own | any other bass or baritone singer in the company; 
sake, it must seem only reasonable that amateurs | and every person of taste must be pleased to find 
and professors should take their chance alike. 
For practical reasons, and owing to the nature of | occupying such a high position, and being rather 


or something to that effect. Of course Mr. Weiss’ 
standing as an artist is infinitely above that of 


his name in the opera he is to listen to; but 


be compelled to play. His other pieces were an|an artistic education, it must be a most excep-|% basso profondo than baritone, might he not be 
“ Air,” by Pergolesi, the same that he had played | tional thing for an amateur to havethe opportunity | Teserved for such parts ashe filled in “The Armourer 
in the Gewandhaus, and a “Sarabande,” by Bach ;|or the ability to interfere with the livelihood of | of Nantes” and “ The Puritan's Daughter” with such 
the latter a most lovely composition, and exqui-|those few professors who write for the public; | credit to himself and with such excellent effect as 


sitely played. There seems to be a general feeling 
of regret that there is no post open which could|can hardly be a lover of his art who would throw | Servant, 
induce Herr Popper to stay in Leipsic. In a pri- | obstacles in this amateur’s way. 


but in the rare event of such a case arising, it | "gards the music of these works ?—Your obedient 
“ Non-Prorgssionat.” 


[We do not see why our correspondent should 


of Herr Popper’s compositions; these, though|must take either one horn or the other. I|except to graft a pleasantry 


vate cirele I had an opportunity of hearing some} I think of the dilemma I have stated one| “fancy” a noisy duet in Mr, Hatton's op 
a3 


fined in rt very pleasing, and show a re- | would add, with regard to the ability of amateur} Altogether there is too much “fancy” 
musical 5 ve 








Praga to wena goed graeie, Heh fe ee eRe 
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LYRIC ART AND ARTISTS. 


To the Editor of The Orchestra. 

Sir,—Whatever be the pretensions of other 
singers, few will dispute the fact so conclusively 
endorsed by the public that our best three English 
singers are Louisa Pyne (soprano), Sims Reeves 
(tenor), and Santley (Baritone). Upon the for- 
mation of a company for the special production 
and encouragement of English opera and English 
artists, it was naturally expected that the above 
trio would be the very first engaged. Indeed an 
English opera without them seemed like the 
threadbare illustration of the play of “ Hamlet” 
with the character of Zamlet omitted. The above 
artists are all favourites of the public, and have at- 
tained the highest celebrity as operatic singers both 
in English and Italian. Surely, then, some reason 
might be given by the New English Opera Com- 
pany for the non-engagement of the three singers 
of whom England is proud, and whom the public 
delight to honour. The company may possibly 
not be to blame, but as everybody is asking why 
our most distinguished singers are not engaged, 
some explanation might be volunteered. This is 
the more required, inasmuch as the non-engage- 
ment of Mr. Reeves was one of the attributed 
causes of the non-success of the Pyne-Harrison 
representation, a fact attributed to professional 
jealousy. How little this was deserved is shown 
by Mr. Harrison now having the good sense and 
foresight to engage Mr. Reeves for his approaching 
season. If the new company act up to their 
professions and to what is expected from them, 
they ought to be the representatives of English 
Opera, as the “Grand Opera” at Paris, is of 
French Opera. But to produce the best English 
works in the best manner, it is evident that the 
best English talent available should be secured. 
Such cannot be the case when Mr. Santley is 
allowed to accept an engagement in a second-rate 
Spanish town, and Mr. Reeves is permitted to join 
the unpretentious Pyne and Harrison Company. 
The new company is to be commended for the 
introduction of new and deserving artists, but 
cannot afford to ignore the existence of those 
whose position as the leading vocalists of England 
is unassailable. As well refuse to admit the works 
of Macfarren, Wallace, Balfe and Benedict into 
the repertoire of operas to be produced. The 
French Opera brings forward annually hosts of 
new singers and new operas, but does not on that 
account shelve its Duprezs, Gueymards, Aubers 
and Boieldieus whilst still in the zenith of their 
ame.—Yours obediently, A Great Barron. 

—}>— —_—— 


SOCIAL POSITION OF ARTISTS. 


To the Editor of the Orchestra. 

Sir,—* Artists looked upon as Bohemians in 
England,” do you say? What, Hiindel? Garrick? 
Burney the music-master, from Lynn? the 
Kembles? the Callcott family? Young? (I stop 
short of living celebrites, musical and dramatic, 
with whose names I could fill a score). I think the 
editor of The Orchestra doth “ protest too much” 
when he repeats this idle old reproach. There is 
not one of those distinguished persons mentioned 
above who has been not only a guest but a host 
and a recognized equal with our best and worthiest 
men and women in every grade of English 
nobility, science, intellect, and letters. I should 
have said, on the other hand (and chance has 
directed my attention to the matter), that 
England is the only country in which artists are 
not Bohemians; in which grossness and profligacy 
are not socially. pardoned for the sake of genius, 
be it ever so brilliant; whereas, talent, culture, 
and self respect, whatever be the calling of him 
or her by whom they are exercised, will raise 
their owner to a position independent of fortune, 
higher, more equal, more solid, more enduring in 
life, better remembered after death, than any 
which the annals of foreign countries can match. 
We may have less court antechamber work, less 
giving of snuff-boxes and button-hole ribbons, 





fewer compliments, humiliating in their condes- 
cension, than the musician or dramatic artist 
enjoys in France, or in Germany, or in Italy. 
But the master who has delighted us by his 
symphony, if he be a gentleman, will be welcomed 
as an equal in any world of gentlemen, let him 
even be a Hebrew; and the prima donna who has 
delighted the town as Norma on the Tuesday may 
entertain at her tea-table the highest and best 
of our statesmen, the purest and most refined of 
our matronage, on the Wednesday, if she be a 
lady. Such a state of just, yet discriminating, 
appreciation of the artist, 
“ Seek through the world, is not met with elsewhere,” 

as the song says.—I am, &c., 


A Friend or ARTISTS. 
—_——_—_——_-@——___—. 


FELICE PASTOREL, 
or, rather, this time, 
INFELICE PASTOREL, 


To the Editor of The Orchestra. 

Sr1r,—When a man invents a new lucifer match, 
a new loom, a new gun, these articles will appear 
before the public with their peculiar phosphorus, 
machinery, and barrel, as intended by their in- 
ventor, and his patent will further be protected 
by Government. Not soa with a man who invents 
a new opera. Scarcely have his melodies been 
launched from the boards of the stage (and even 
sometimes before they are launched) a host of 
musical tailors put their sacriligious scissors 
through them. Heaven knows how “ Faust” has 
been treated by those outfitters! Here a pieceof fine 
cloth next to a piece of calico, there three-quarters 
of cloth cut away and replaced by the coarsest of 
materials ; trimmings of different patterns; but- 
tons of all sizes. These patched-up old clothes 
circulate then amongst the public under the name 
of arrangements. What a bitter satire in this 
innocent title! As you may expect, “ Mirella” 
has not escaped the cutting up; and now, Mr. 
Editor, allow me to draw your attention, and the 
attention of all those who respect the rights of an 
author, to the lovely air “ Felice Pastorel,”’ as 
disarranged by Mr. Callcott, in his book of airs 
from the opera. At the twentieth bar in the 
score begins a charming phrase where the har- 
monies are most peculiarly original. Mr. Callcott 
did not like these unusual chords—they were too 
much for him ; he replaces them by insipid chords 
of the seventh—very cheap and better for the 
million. Let any of your readers compare the 
original and the disarranger’s version, and he may 
convince himself of the Vandalism. Is it not 
enough that so many beautiful works are utterly 
spoiled by nonsensical transpositions required for 
the sale? The barbarians and speculators seem 
not to know that every key has its characteristic 
stamp, and if they know it, so much more the 
shame. No; they are not satisfied by making 
things “easy for little girls”—they even dese- 
crate the ideas of the composer and his 
melody and harmony. These facts are so uni- 
versally known, that it is useless to expose the 
heartless offenders. The sense of respect seems 
gradually to diminish in matters of religion and 
politics ; the influence is felt already in art, and 
gives us only another proof of the truth that no 
link of the chain uniting together the social world 
can be injured without affecting the whole.— 
Yours, ete., Pur1L0-Gounop. 

October 28, 1864. 


Theatres, 


1. Covent GARDEN. 
** Masaniello;”’ “ Helvellyn.” 

We stop the press to record the successful first 
Py ae age of Mr. G. A. Macfarren’s new opera, 
“ Helvellyn,” which was produced on Thursday 
night. The drama, which is written by Mr. John 
Oxenford, and is founded, we are informed, on a 
play by Mosenthal, may be described as 

its construction is broad and simple. The 
story runs thus: Mabel (Mdme. Parepa), the widow 














of a well-to-do landownernear the base of Helvellyn, 
is harrassed by the sudden appearance of Luke 
(Mr. Alberto Lawrence), a scamp and brother of 
her late husband. This Luke pretends to have 
some claim on the estate, and quarters himself on 
the farm in a very objectionable way, especially to 
an orphan girl named Hannah (Mdme. Lemmens- 
Sherrington), who came weary-footed one day to 
Helvellyn, and was taken in by the hospitable 
Mabel. Now there is on the farm a model rustic 
named Martin (Mr. Henry Haigh), who is beloved 
by his mistress, but unfortunately himself loves 
the orphan Hannah; and there is also a crabbed, 
honest, garrulous old fellow, Steenie to wit (Mr. H. 
Corri), who tells legends to the workpeople at 
night, and amongst others, an old story of the 
burning of the neighbouring foundry some twenty 
years before, by an incendiary workman named 
Ralph, who had perished in the flames with his 
wife, but whose infant child had escaped. It is 
this incident that has been worked into a tableau 
during the overture. The curtain draws up, dis- 
closing the foundry in flames, the while a chorus 
sing behind— 
‘* Curse on the head that the evil planned, 
Curse on the hand that carried the brand.” 
The real incendiary is Luke, then a workman at 
the foundry, who had made love (as is afterwards 
explained) to the founder’s daughter, and had been 
scornfully rejected. In revenge he sets fire to the 
foundry and makes his escape. Ralph, less lucky, 
perishes with his wife in the flames, but his —_ 
—— Hannah, sees Luke with the fire on | 
and his image is impressed indelibly on her brain. 
With this preliminary action, the story proceeds 
——— acts, in the manner we have above 
described. The dénouement e Iuke as 
the real incendiary; clears the fair fame of 
Hannah's father; gives her to Martin; and preci- 
pitates Luke over a precipice amid a storm of 
thunder and lightning. is simple thread of 
story is strengthened bya cluster of delightful 
astoral recollections—harvesting, going to the 
i church, and so forth. The opera is put on 
the stage and dressed in the most sumptuous way. 
The Company has been lavish of everything that 
could heighten or realise the effect of poet and 
musician. In the way of scenery nothing could be 
more lovely than the churchyard set with the 
built-up ivy tower and tall beeches. As for the 
grouping, is surpasses himself. The harvest- 
homesupper(with those wonderfully natural rounds 
of beef and smoking trenchers of vegetables) comes 
only second to the exceedingly clever picture of the 
villagers going into church—with the episodes 
of gossiping, speaking to the parson, and so forth, 
characteristic of that ceremony. Mr. Harris must 
have been a regular church-goer in his time. 
Having thus briefly touched on the story and the 
mounting of the opera, we have only space this 
week to record the finished manner in which it 
was produced musically—owed, in a very great 
measure, to Mr. Alfred Mellon (to whom this opera 
is dedicated) and his capital orchestra, now com- 
plete in all its parts. be chorus, too, was most 
efficient. Of the principal characters we must 
speak in the highest terms. A combination of 
Sherrington and Parepa alone would stamp the 
rformance of a work as of no common kind. 
‘o hear the duet in the third act between these 
ladies is to hear what will long live and pleasantly 
in one’s recollection. Mr. Henry Haigh’s voice we 
have all along held to be almost unrivalled, and in 
this opera he has a part which exactly suits him 
from the first bars behind the scenes to the finale. 
His ballad, “ Wear this flower,” we consider the 
gem of the whole opera in point of melody. We 
were much pleased with Lawrence. He has it in 
him to be a great actor as well as a good vocalist. 
We like his thorough earnestness, which occasion- 
ally — mere histrionic ability. In the 
rough, blackguard brother-in-law, Mr. Lawrence is 
simply first-rate; we question, indeed, if the 
character could be better done on the London 
boards at this time. Mr. Corrie was, as usual, 
effective as the doddering, garrulous Steenie, and 
his narrative song with chorus (much the same 
situation as the “ fox” lay in “ She Stoops to Con- 
quer”) was capitally sung. The encores were 
numerous, ially may be noted Mdme. Parepa’s 
“ A blessing on the harvest fall ;” Laurence’s scene 
in the 2nd act, which gained him quite an ovation 
from the housé, genuine as it was merited; Haigh's 
ballad, “ Wear this flower and think of me;” the 
duet for two soprani, in the churchyard scene, 
magnificently sung; and Mdme. Lemmens-Sher- 
rington’s , “I've noted how he oft would 
try,” in the last act. Mr. Macfarren was called on 
at the end of the first act, an honour also paid to the 
cast, including Harris and Mellon. Next week we 


shall go into the music, and give thematic 
| fully give 
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2. Her Masesty’s. 
“ Norma,” 


8. Drury LANE. 
“ Too Much for Good Nature ;” “ Macbeth.” 

On Thursday evening “‘ Macbeth” was produced 
on that scale of splendour for which Drury Lane, 
under estimable management, is now famed. As 
the lateness of this production in the week pre- 
cludes our full notice of the piece at present, we 
shall take an opportunity of referring to the 
details in our next number. 


4. Princess’s. 
“ Born to Good Luck; “The Streets of London.” 
5. Lyceum. 
“ Nursery Chickweed ;” ‘‘ The King’s Butterfly.” 
6. HaYMARKET. 


“The Sun and the Wind;” “ The Stranger ;” 
“ On the Sly;” “Our Maryanne.” 


7. New ADELPHI. 


« A Sheep in Wolf’s Clothing ;” “The Hen and 
Chickens ;” “ His Last Legs ;” “ Doing Banting.” 


8. OLYMPIC. 
“The Girl I left behind me;” “ Hidden Hand;’’ 
“ My Wife’s Bonnet.” 

Seldom has a theatre opened under brighter 
auspices t those under which Mr. Horace 
Wigan commenced his management on Wednes- 
day evening. When Messrs. Emden and Robson 
lorded it over the Olympic, it will be remembered 
that Mr. Emden acted as stage manager, and an 
ever indefatigable and painstaking stage manager 
too; and from the specimen afforded us on Wed- 
nesday of the fare to be submitted to the public 
under the new administration, there is no fear to 
be apprehended of any other than the most bril- 
liant results, both as regards fame and profit. 
During a brief vacation the interior of the theatre 
has been completely renovated, and the alterations 
made are such as may indisputably be called im- 
provements. The orchestral stalls are places of 
luxurious accommodation ; the pit has been com- 
fortably cushioned; the two rows of amphitheatre 
stalls, infront of an enlarged gallery, are provided 
with arms and cushions; and the old box seats 
have been superseded by commodious chairs. The 
stage has been adorned with a new proscenium, 
which becomes an elegant frame to Mr. Craven’s 
new act-drop, representing a Grecian landscape; 
and a brilliant sun-light at once illumines and 
ventilates the auditorium. The three pieces 
produced are of French origin: the first being an 
adaption by Mr. John Oxenford of a sketch which 
did not appear on an English stage last Wed- 
nesday for the first time; it served, however, to 
introduce Miss Harland and Mr. Andrews. At 
the termination of this, Mr. Wigan delivered an 
opening address in the following words :— 

“Ladies and Gentlemen: ‘Good wine needs no 
bush,’ and if I did not feel in the position of a landlord 
whose tap is as yet untried, I should think it an im- 
pertinence to intrude upon you to-night. Promises, 
you may tell me, are a 9 ts disagreeable, remin- 
iscences tedious, and I am fully aware that the credit 
and capacity of a , even more than that of 
most speculators on public support, will assuredly be 
tested by performance, and not by profession. But 
— eve ng is new ban the — in moc he 
the curtain—an of serge hings an e behi 
it, including your humble p dino 4 in ag managerial 
character at least—I thought our house-warming would 
be hardly complete if I did not offer you first and fore- 
most my hearty ks for your acceptance of m 
invitation this evening, and then bespeak that indul- 
gence for myself as a manager which you have often 
extended to me as an actor. Coming after predecessors 
80 deservedly fopules in the double character of actor- 
managers as Mr. Alfred Wigan and the admirable 
favourite who so lately ad these boards, and whose 
prematnre loss all land cy sam I should feel de- 
spondent were your kindness less certain or my deter- 
mination to deserve it less strenuous. In these days of 
dramatic free trade, all managers are at liberty to cater 
for all tastes. Patents—so called, I suppose, from 
their closing all but certain theatres to all but certain 
entertainments —are no more. In theatrical matters I 
own myself a Bethamite, and my managerial motto 
will be Jeremy’s peocese te greatest happiness to 
the greatest number. But actor-managers have some- 
times been accused of considering that the greatest 
number is number one, and so long as they secured 


good units for themselves the public were bound 
to be pleased. Now, ladies and gentlemen, I disclaim 
this view of the subject al 

shall consult, and if 


er. Itis your pleasure 
can but secure this by 


_| that, however numerous, you will prove you have 


bes tive situations arise from his determination to 


removes of comedy, vaudeville, farce, and comedietta. 
I shall not even be frightened by the name of sensation 
so long as it means strong interest, exciting incident, 
and powerfully conceived" situation. But I never 
intend to put the cart of Thespis before the horse, or, 
in other words, to consider the scenery, dresses, and 
decorations as of more importance than the actors and 
the piece. In short, if an English manager may be 
allowed to adapt a maxim from the Roman dramatist, 
I would say, ‘“* Manager sum, et boni nil a me alienum 
puto;’ or, translating for the benefit of the ladi 

*T ama manager, and whatever brings me a bonus 

shall make a point of producing.’ I hope that the 
changes before the curtain have enhanced the comfort 
of our kind visitors; and though I should be the last 
to complain of your feeling over-crowded, still I trust 


elbow-room by the vigorous use you make of your 
hands; and if I have given you the appliances for 
sitting at ease in front of the curtain, t trust I may 
not fail in setting before you something worth looking 
at behind it. I ask your indulgence for the little rubs 
and roughnesses inherent to a first night, and to the 
first working of a new undertaking and a new com . 
though largely leavened, I am glad to say, with ok¢ 
favourites ; and, in conclusion, after earnestly recom- 
mending to your attention that golden rule of 
criticism, for a new management in particular— 
* Be to our faults a little blind, 

And to our merits very kind’— 
I thank you, ladies and gentlemen, for your attention, 
and bid you heartily welcome to what I hope I may 
call, without exaggeration, the New Olympic Theatre.” 
The great card of the evening was played in the 
“* Hidden Hand,” a piece of powerful dramatic— 
indeed melodramatic—interest, which contains 
many good points and many that are overstrained 
and unnatural. The action turns on an attempted 
crime, which in itself is of so repulsive a nature, 
that notwithstanding all the fascination exerted 
by a cleverly concocted plot, a series of situations, 
and dialogue which rises far above the ordinary 
level, the idea is calculated to impress an audience 
unfavourably when the first impression has worn 
away. In detail the story is rather long to be 
told here, but may be shortly related thus : 
Lord Penarvon (Mr. Neville) a neglectful hus- 
band returns from the court of James II. to 
his castle in Wales, where he has left in a ten 
years’ solitude his second wife (Miss Kate Terry) 
under the harsh guardianship of the mother of his 
first wife, Lady Gryffyd (Miss Bowring), and 
that wife’s daughter, Enid (Miss Lydia Foote). 
Previous to his return, Lady Penarvon, whom he 
has so blameably neglected, has gradually experi- 
enced her love for her husband decay, and a 
passion arise in its stead for a young gentleman 
named Caerleon (Mr. Edgar), who has been staying 
some time at the castle; and this passion, which 
never rises beyond an undeclared sentiment, she 
confides to the pages of her diary. Her husband’s 
return, however, recalls also a daughter of theirs, 
Muriel (Miss Louise Moore), who has been brought 
up in a convent abroad; and from her daughter's 
confession Lady Penarvon learns that Muriel loves 
and is beloved by this very Caerleon. Thesituation 
arising out of this will remind the looker-on of a 
nervous poem by Lord Houghton called “Unspoken 
Dialogue,” which appeared in one of the first 
numbers of the Cornhill Magazine: mother and 
and child find themselves rivals in love. As 
in the poem so in the play, maternal affection 
triumphs, and Lady Penarvon tramples the passion 
out of her heart, and thinks only of her daughter's 
happiness. To ensure this she frustrates a marri 
between Caerleon and Enid, her step-daughter tule 
does not love the young man), which marriage 
been recommended by the King, and induces Lord 
Penarvon to give his second daughter to Caerleon. 
This act so excites Hnid’s grandmother, Lady 
Gryffyd, by threatening to despoil Enid of all the 
advan‘ so favourable a match would accrue, that 
the old lady is smitten with paralysis, and a tableau 
closes the first act. Throughout the remainder of 
the play is shown a series of mysterious and unre- 
mitting — to poison Muriel, which efforts are 
only frustrated by the assiduity of a young physician, 
Sir Caradoc ap Ithel (Mr. H. Coglan), who detects 
arsenic in every article of food pre for the 
young girl. the first attack, which partially 
su s, Muriel is confided to her mother’s care, 
but the dreadful poison still appears—in her drink, 
her diet, her very medicines. Unfortunately Lady 
Penarvon’s diary had fallen into her husband’s hands, 
and the damning evidence is there produced that 
Muriel and her mother were at one time rivals, and 
certain words convey the sense that Lady Penarvon’s 
guilty love would not pause at the idea of a rival’s 
dea Lord Penarvon reads no further, but suffers 
his suspicions to rest on his wife, and several effec- 


separate wife and daughter. At last the “ Hidden 
Hand” is discovered in the moonlit chamber of 
Muriel, and a most sensational scene itis. The 





with | ter’s couch, Muriel sleeping on it, the moonlight 


heartbroken mother is watching over her daugh- 


streaming into the room. Wearied out, Lady 
Penarvon suffers her eyes to close for an instant, 
when cautiously the arras is moved, and a Hand 
is seen in the moonlight pouring something from 
a phial into Muriel’s night-drink on the table. 
Her half-sister, Enid, entering at that moment is 
transfixed with terror; Muriel, awaking, mur- 
murs for her drink, and stretches forth her hand 
to the table. Enid, with a cry bounds forward, 
and dashes the poisoned glass to the ground; the 
mother re-wakes, and an impressive tableau is 
formed. The last act brings on the elucidation : 
the murderer turns out to be Lady Gryffyd, the 
supposed paralytic, whose pride of birth and tiger- 
like affection for her granddaughter have been 
outraged at beholding Enid supplanted by 
Muriel. Her guilt is discovered by a ruse, and 
upon finding herself criminated, the inveterate 
hatred of the aged woman culminates in a 
curse on Lady Penarvon, and in her sui- 
cide from a phial of the poison she always 
carries. The action of the whole piece is too 
appalling to warrant the belief that it will prove 
a lasting success, but its triumphant reception 
on the first night cannot be gainsaid. The feel- 
ings of the audience had been wrought to the 
highest tension, and broke out at the close of each 
act in loud and hearty applause. In point of 
acting there was nothing in the production of the 
piece left to be desired, and so general was the 
excellence of the performers, that to individualise 
their merits would be simply to go over the whole 
cast. Those who know Mr. Neville, Miss Foote, 
and Miss Kate Terry, need not be reminded of 
the strong capabilities of either; and those to 
whom those of Mr. Coghlan and Miss Louise 
Moore are new, will require but little acquaintance 
with these artists to receive a very favourable 
impression. Miss Bowring made an effective Lady 
yd, and a characteristic Welsh retainer, inhe- 
riting all the wild superstition of his race, was 
well represented by Mr. G. Vincent. The drama 
was followed by a very funny farce, adapted by 
Mr. Maddison Morton from a piece which was 
produced at the Palais Royal in the summer, and 
then bore the name of “Les trois Chapeaus de 
Femme,” presently entitled, ‘‘ My Wife's Bonnet.” 
To the plot of this piece, and a laughable “ sell,” 
contained in it for the audience, we shall return 
next week. 
9. STRAND. 
“* Unlimited Confidence ;” “ Milky White ;” 
“ Mazeppa.” 

“‘ Mazeppa,” decent, and in burlesque form, is 
running here, Miss Raynham playing the hero or 
heroine of Byron’s extravaganza, which has been 
revived apropos of Astley'’s and nudity. We need 
not add that this performance is less objectionable 
than its exemplar; but a bad thing should be al- 
lowed to die its own death, and an indecent thing 
can scarcely be reformed by burlesque, seeing that 
the sensitiveness, which is open to ridicule, is 
absent from indecency altogether. In this sense 
we would rather see Byron's burlesque without 
Miss Raynham in it attempting a distant imi- 
tation of an undesirable prototype. 

10. St. James’s. 
“ Under the Rose ;” “ Sybilla ;” 
“* Woodcock's Little Game.” 
11. AsTLEY’s, 
“The Double-bedded Room ;” “ Maseppa.” 
12. New Royatry. 
“The Demon Lover ;” “ Izion ;”’ “‘ My Dress Boots.” 


18. SApLER’s WELLS. 
“The Lady of Lyons ;” “ The Corsican Brothers.” 
14, MARYLEBONE, 
“ England's Pride ;” “ Vidocq.” 
15. Surrey. 
“The Orange Girl;” “ Old Joe and Young Joe.” 
16. Brirannia, 
“The Mother's Dying Child ;”” “ Rose Roy.” 
17. Vicroria. 
“Twas I; “ Life in Lambeth; “ Ballet.” 

The far-famed drama of “‘ The Streets of London,” 
localised under the title of “ Life in Lambeth,” is 
being played here nightly with marked success, 
We must call especial attention to the acting of 
Mr. F. Villiers, as Chizzler, the banker’s clerk, 
throughout the piece, evincing a thorough mas- 
tery of the character he personated. Mr.C. West, 
as as ge bp Ly re gene a = 
reading of the , an . Lyon, as Captain 
Weathergale, looked and talked like a h, Lind. 
hearted seamen, whose one thought and is the 
happiness of his wife and family, Mr. J. H. Fitz- 
patrick and Mr. Bradford, Arthur Weathergale and 








George Inglestone, contributed much to the success 
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of the piece by their conscientious acting. We 
must not forget to mention Mr. J. Howard, as 
Puffybun, the hot potato and chesnut salesman, or 
the really comic acting of Mr. G. Yarnold, as Hal 
Puffybun ; there was nothing forced in his humour, 
and he kept the audience in shrieks of laughter 
the whole time he was on the stage. Amongst 
the ladies, Mrs. W. Daly and Miss Maria Daly, as 
Mrs. Puffybnn and Fanny Weathergale, deserve a 
word of praise. The piece is remarkably well put 
on the stage. Instead of the view of Charing- 
cross we have here a fine “set”’ showing the Ele- 
hant and Castle and the railway bridge across 
he New Kent-road; the passing of trains over 
the bridge, and of cabs and omnibusses in the 
streets, is cleverly managed. The house on fire is 
also very natural, and is much appreciated by 
the audience, who applaud lustily when applause 
is deserved. We trust the management may be 
amply remunerated for the expense they must 
have incurred in producing this drama. 


18. PAVILION. 
The Octoroon ;” “ The Fireman of New York.” 


19. GRECIAN, 

* Phantom Captrin;” “Little Red Riding Tood ;” 
"© We all have our little Faults;” “Mary, Queen of 
Scots.” 

20. STANDARD. 

“The Market Cross ;” “ Forty Thieves.” 

21. Crry or Lonpon. 


** Life at the Eust End of London ;” “The Mountain 
Flower.” 


New Tuearre, GREENWICH. 
“ Plot and Passion ;” “ Maid and the Magpie.” 


— 
> 


REVIEWS. 








(Cramer, & Co. (Limited.)] 


“Teré! Teré, barcarolle populaire.” Napolitaine 
par Jacques BLUMENTHAL. 


This is a careful and simple transcription of a 
popular Italian air, and will be found to present 
no difficulties to a moderate player. It is a tune 
which has not yet become hackneyed, We have no 
doubt, therefore, that M. Blumenthal’s transcrip- 
tion will be found acceptable. 





[Asupown & Parry. ] 


“ The Happiest Land,” Song, by OLiver Cramer. 

This is a spirited setting of Longfellow’s well 
known words, 

“* There sat one day in quiet 
By an alchouse on the Rhine, &c. 

There is, however, nothing new in the melody ; 
it seems to bea rechauffé of three or four old 
English airs. The first two lines are nothing 
more than the opening of the well known street 
song ‘‘ We are three men from Manchester,” put 
into 2-4 time; but the song is effective for all that. 





« Tdylle Rustique.” For the pianoforte, by CHarLEs 
Epwarp STrEveEns. 

A very commonplace melody in 2-4 time, pre- 
kenting no novelty of conception or treatment. 
The most that can be said in its favour is. that 
the arrangement is scrupulously correct, and that 
it will be found useful for teaching purposes. 





“ The Sailor-boy’s Mother.’ By Henry Smarr. 


A capital song, which cannot fail to sustain Mr. 
Smart's reputation. The melody, in accordance 
with the spirit of Mr. Enoch’s words, is somewhat 
plaintive, and we have no doubt that when sung 
with expression and feeling “The Sailor-boy’s 
Mother” will be found much more effective than 
many of Mr. Smart’s more ambitious compositions. 
The modulation into A mivor in page two, and 
the acclerando passage in E minor in the last verse 
are excellently worked out, and contribute to 
enhance the general effect. We cordially recom- 
mend the song to our readers. 





“ Ye Banks and Braes.” Scottish melody, for the 
pianoforte, by Epwin M. Lorr. 


Mr, Lott has succeeded in producing a very 
satisfactory ra of this popular melody. 
It is set in the key of A flat, and although at 
first it will present a few difficulties to the in- 


“The Crystal Fountain.” Caprice for the piano- 
forte, ky Scorson CLARK. ' 
A very pretty morceau, which when executed 
lightly and trippingly by a good player is sure to 
be effective. 


[Scuorr & Co.] 


1. “O dolci e bei momenti” (Oh! happy hours). 
Aria per soprano o tenore. Musica di J. F. 
Duaoan; 2, “ Erin, an Exile is weeping for 
Thee.” Ballad. By J. F. Duaean. 


The first is a beautiful and graceful aria which 
from its melodiousness will commend itself to 
everyone. In addition to the pianoforte, there is 
an ad lihitum aceompaniment for the flute . or 
clarinet, which will, of course, greatly add to the 
effect. We cannot say much for the second, 
“Erin, an Exile.” It is as unlike the recognised 
type of an_ Irish melody as can possibly be con- 
ceived; and notwithstanding the imitation, of the 
harp in the accompaniment, we cannot help pro- 
nouncing it dreadfully uncharacteristic. 





[Ransrorp & Sons.] | 
“Who can tell?”’, Baliad.. Written by E, Rans- 
FORD, composed by Gzorax B. ALLEN. 

A very simple and unpretending composition. 
It.is all within the compass of one ovtave, and will 
afford no scope for the display of any voeal ability. 
It will be found useful as an exercise in distinct 
articulation. 





[D. G. Breet, 36, High Holborn.] 
“ When the peaceful Twilight steals.’ Barcarole. 
By E. Sournwe tu. 

It is not frequently that we come across any- 
thing so disgraceful as the engraving of this song; 
it. is slovenly in the extreme, and_in some places 
almost illegible. ‘The melody, too, is rather dreary, 
and not well accompanied. 








[Appison & Lucas. ] 
“ When Thou art near.” Song. By Brancut 
Tayxor, Junr. 

We look for something very good from any one 
bearing the name of Bianchi Taylor, and the pre- 
sent melody, neatly accompanied, quite comes up 
to our expectations. 








[Ewer & Co.] 
“ Tarantella di Bravura.” Pour le piano. 
F. von Kornatzxi (Op. 24). * 


Par 


A brilliant pianoforte piece which, from the 
musician-like manner in which it is arranged, 
cannot fail to please. An edition of this work has, 
we understand, been issued by Messrs. Breitkopf 
and Hirterl, of Leipsic, and has been well received 
in Germany. 








(L’Enrant & Hopexins. ] 


“Taurine.” Song. Written by W. H. Wess, 
composed by James Epmonp WALKER. 


Extremely simple both in the voice part and 
accompaniment. The melody is good and es 
not ascend aboye E; we can therefore.recommen 
the song to amateurs. The modulation into G 
minor is well managed; we should prefer, how- 
ever, that the note A over the words “I’m weary” 
should be natural instead of sharp, as printed. 








_ CANDIDATes FoR. THEATRICAL APPOINTMENTS,— 
Mr. Symons, of the Theatre Royal, Sturt-street, 
Ballarat, advertised several days ago in the Argus 
for a dramatic company, and several of. the appli- 
cations he received were certainly of the. most 
amusing description.. One young lady, writing a 
good hand, but having a merely bowing acquaint- 
ance with spelling, stated that she, had consider- 
able experience on the stage as an artiste, and 
wanted a situation where talent was not required. 
The followiug is a,correct copy of another of the 
applications, and it is certainly worth preserving : 
—‘‘ Dear Sur,—Having a great decire to learn the 
hart of a dramatic player, I beg to offer my sur- 
vice on the stage as assistant in removing the 
senereys or aney other cappesitey as you may 
think fit. Having a little nolige of musick, I should 
be able to take 4 sain in duets by a little practice. 
My wife will hundertake to wash and iron for the 
company, or any other cleaning the 


theatre may 
Salarey whatever you — 
int.——. 


think fit to 





frrsrien Pp be et fre Ped eee 
which th, y ven arran, 
attentive study. er 





muncheon.-—Yours.. 


4 hancer will 
greatly oblige.” —Me 


Argus. 








AMERICA. 





New York, Oct. 11.—The German opera season 
closed with one of the noblest productions of 
musical dramatic art—‘ Don Giovanni.” The 
Italian commenced with one of the flattest manu- 
factures of the modern opera mill—* Il Trovatore.” 
We regret to part with the German company, 
spite of its many deficiencies. We could not join 
in the cry, “le roi est mort, vive le roi!” Maretzck 
has this time made use of a new policy with which 
to tickle the palate of the amusement-seeking 
public. Mystery was the order of the day; the 
public was almost persuaded into the belief that 
it had a judgment; and the press, which formerly 
trumpeted forth in intoxicating tones the glories 
of what was as yet unheard by us poor mortals, 
this time withheld all preliminary praise and 
puffery, and merely indicated the coming perform- 
ances. But the initiated, with solemn and knowing 
faces, whispered here and there of Maretzek's new 
singers, admirable !—no better ever heard! &c. 
The first week is over, awakening no enthusiasm. 
The present company. is far behind that of last 
year. In my next letter its members shall defile 
before you. 

Mr. Grover, in the short time he remained here, 
perhaps spoiled usa little. There was a freshness, 
a life about the whole company, that exhilarated. 
Now we find the old “shent-per-shent” physiog- 
nomies leavening the mass of the concern; stale 
operas, phlegmatically led by Maretzek’s baton, in 
the stereotyped humdrum way; in short, the Art 
impulse is wanting, and in spite of business, it is 
impossible for. an opera, management to ignore 
Art and yet succeed. New works are promised ; 
let us hope that they will not long be withheld. 

One fact is now undeniable, the day of exclu- 
sively Italian Opera is gone by here. The American 
will have progress,—every year increases his 
experience in Art—and although he still likes to 
boast. occasionally that he is. a self-taught man, 
the conviction gains upon him with every fresh 
insight, that he can only find the how and the 
why, knowledge and model, in the works. of great 
masters of all countries—especially in those who 
grounded and immortalized the German school,— 
Hindel, Bach, Gluck, Mozart, Haydn, Beethoven, 
&c. This onward striving of our studious youth 
must necessarily spread more or less through the 
whole people; we shall at last hear no more of ex- 
clusive Italian or German opera management; but 
the union of all forces in ay this, and to-morrow 
that, sehool, will lead the nation to the knowledge 
and enjoyment of the chef-d’ceuvres of every school. 
This is the future of opera management here, and 
from it.all that is narrow-minded and nativistic 
must step into the back-ground, as contrary to the 
very being of the spirit of art, which is essentially 
cosmopolitan.—Dwight’s Journal. 








“LEARNED, Cuatty, Userun.”—Atheneum, 
Every Saturday, 24f rice 4d., ofall Booksellers, orstamped 
rok echt 4s bes ton ff ols 
NOES AND QUERIES, containing every week 
a variety of amusing Articles on the following subjects:— 


English, Irish, and Scottish History, illustrated by Original Com- 
_ i iol lished. Cort of eminent 


Biography,. ivel peeled Co € 
me, al uhreeurded mama ooppecned with them, 
bliography ors. 
S = ities ad Folk-lore. 
and Proverbial Sayings. 
Ya bis, TE 
and. , 
Serio ee ties and Replies. _. 
, _ A Specimen sent for Five Stamps. 
32, WELLINGTON STREET, STRAND, W.C. 





“ LEearnzp, Cuarrr, Uszrut.”—Atheneum. 
Nearly ready, price 10s. ag boards, with very Copious 
X. 


NOTES AND QUERIES. 
Volume Fifth, Third Series. 


Con! in addition to a variety of brief Notes, Queries 

and lies, long Articles on the following subjects :— 

_ English, Scotch, and Irish History,:— 

Mr. Froude in Ulster—Sir Walter omwell’s Head— 
Sir John Moore's Monument—Tomb of Elizabeth—Reduction 
of eS ee ee end Ge IL. at 
Faversham —New mont ‘ary Queen 
ont Character of James 1.—The Storm of 1708—J Com- 
mittee of Privy Council. 


Biography :— 
Walter Travers, B.D.—Justice Allan Park—Dr. D. Wauchop— 
J. F, Lampe—Col, R. Venables—A W. F. 
Walaingham— os 


Rx Morris—What became of Voltaire’s R 
Bunyan—Prince Eugene. ‘ 
WILLIAM GREIG SMITH, 82, Wellington Street, Strand 
And by order of ali Booksellers and Newsmen, 
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Just Published, 


THE NOVEMBER NUMBER 


or 


“THE MUSICAL MONTHLY” 


AND 


DRAWING-ROOM MISCELLANY, 


CONTAINING 
“ARABESQUES;” 
BY SCHUMANN, 
Price One Shilling. 
Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regent 


Street ; Metzler & Co., 35, 36, 37, & 38, Marlborough, Street ; 
and all Book and Music Sellers. 


“THE MUSICAL MONTHLY” 


AND 
DRAWING-ROOM MISCELLANY 


Of General Literature and Entertaining Information, 


Prick One SHILLING. 


THE MUSIC EDITED BY VINCENT WALLACE, 





HIS MAGAZINE contains 16 pages (48 
columns), full music size, beautifully printed, devoted to 
literary and artistic subjects, combined with other interesting 
—- culiarly fitting it fora Family Magazine. A résumé 
‘ashions, Parisian Gossip, with Out-of-door Amuse- 
eee Charades, Tales, and Sketches, is given oree ~ oy 
rendering this Magazine a welcome serial for the boudoir 
the etees room. In addition, every Number contains a oie 
of elegantly-engraved 


COPYRIGHT MUSIC, 


Beautifully Illustrated, 
Which alone is worth double the price of the Magazine. 





COMPLETE SETS FROM JANUARY, 1864, 
May be obtained from any Bookseller or Newsman. 


wim & Francis, 59, ) Wiest Street, E.C.; Arthur Hall, Smart, 

ne 25, iter Row, E.C.; Cramer & Co., 201, Regent 

Street etaler & Co., 35, 36, 87, & 88, Marlborough Street ; ;and 
all Book and Music Sellers. 

—_—~)—— 


x" No. 10, for October, contains “BIRD OF THE WILD 
*WING, 1 by Vincent Wi ‘allace, with a splendid Illustration. 





A MAGAZINE FOR THE FAMILY. 


“THE MUSIGAL MONTHLY” 


Contains every month, in addition to an elegantly engraved 
piece of 


COPYRIGHT MUSIC, 


BEAUTIFULLY ILLUSTRATED, AND EDITED BY 


VINCENT WALLACE, 


IXTEEN PAGES (48 columns) full music size, 
beautifully printed, devoted to literary and artistic sub- 
jects, combined with other interesting matter, Fashions, 
arisian Gossip, Out-of-Door Amusements, Charades, Tales, 
and Sketches, 
— Sets may be obtained from any Bookseller or News- 


ig & Francis, 59, Fleet-street, E.C. ; Arthur Hall, Smart 
& Allen, 25, Paternoster- -row, E.C. ; Cramer & Co., 201, Regent- 
street ;’ Metzler & Co., 35, 36, 37, & 38, Manlborough- street ; 
and all Book and Music Sellers. 


“THE MUSICAL MONTHLY.” 





(ONTENTS OF No. 11, NOVEMBER, 1864:— pain 


Heavily Hit. A Novel, by Valerie St. James. 
Chap. I. The Secret of the Beechy Crop. 
»» IL. The Millspinner of Ruddibourne. 
» ILL The The Song of the, Hi the Rider. 
Black-mail. 


The Wife's Plot. A Tale. 

The Watcher of the Dead. A Tale, by H. Clarke. 

Hand and Glove. A Novelette by L. H. F. du Terreaux. 
p. VI. Person or Persons unknown. 


oo. va Muggsis | Emporium. 
Vill, awry and Beneficent. 
Child of the Sun, A Romance by Henry Farnie, 


ry I. Belisaire saves his Master. 


VII. Love or A 
Mverc : SCHUMANN's ARABESGUES. 
Poetry. Charades. Chess. Miscellanea. 


Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart 
& All 36, Futernoeter sow, 1 E.Cc.; Pans. 201 Regent- 


CRAMER 


YEARS, after which, 


wood, or Walnut - 


wood, or Walnut - 


60 GUINEA 19-STOP, 
wood, or Walnut - 


48 GUINEA 13- STOP, Oak, Rose- “) 4 Guineas 





AND CO. 


(LIMITED), 
LET ON HIRE the following Harmoniums for THREE 


and WITHOUT ANY 


FARTHER PAYMENT WHATEVER, the Instru- 
ment becomes the property of the Hirer :— 


24 GUINEA 7-STOP, in a 2 Guineas 
Rosewood, or Walnut- - - 


36 GUINEA 11-STOP, Oak, Rose- 


per quarter. 


3 Guineas 
per quarter. 


per quarter. 


Oak, Rose- 


5 Guineas 
per quarter. 





Every Instrument is warranted by Debain, of Paris, 
and of the VERY BEST MANUFACTURE. 





QUARTERLY PAYMENTS ARE REQUIRED. 





HARMONIUM GALLERY, 
201, REGENT STREET, W. 





CRAMER & Co.'s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 
Ce a & CO. (Limrrep) have produced, 


under the superintendence of Mr. Richard ve, a 
very superior Concertina : "a combines great volume an wow 
ness of tone, rapidity of articulation, noiseless and equall 
balanced touch, w 


ile the siti, has bern considerably lessen 
without detriment to its solid 
The superior quality of tons is obtained by the use of well- 
red steel v: brat, vie | under every pressure of the 
on barveas retain, for aly peri pol intonation. 
oo Actioe Chaps oad out Medallions, without 
which none are pga by the house, or have passed through 
Mr. o cagrees 8 bends, 


best ,finished, 12 Guineas; Rosewood, 
ecketok ccanpass, in order to play the highest notes of the 
= music, 16 Guineas. 

RAMER & Uo.’s IMPROVED CONCERTINAS, Rosewood 
fret, bushed holes to prevent gettting of 0 of the action, and 
ed to equal temperament, in rice £4 4s. 
These new  lantremeahe have been brought out po great 
care, and can be recommended both for tone and m . 





H. DELIOUX.— SE AMOCRIF TIONS. 
No. 1. HAYDN—A 0 du Quartnor, 
2, HAYDN—Scherzo du or, Op. * No. i oe oa 
8. MOZART—Andante ~ Op 7. 
4. -. Menuet Op. 8 ia 4 
5. BEETHOVEN—Polonaise ‘du Trio, Op. 8. 3a, 
6 Men . 25. 2s. 6d, 
Ghamun & Co. (Limited)’” 201, Regent-street. 





Ust FUSLISEED, for OR SaTInA and 
Sentenia on Aine in Gamnt'n 6 Fanst”’.....eceesee 
” ” Schira’s Opera, ‘‘ Niccold 


cere neneeee 





pre han noes ic a 


88, Marlborough-streot; | 


” ¢ ” 


& Oo. (italtod) "201, ‘Megest Sivek 





GOU WN O D.—QUATRE ROMANCES 
SANS PAROLES. 3s. each. 
No. E La Pervenche, No, 2. Le Ruisseau, 
8. Le Soir. Le Calme, 


4. 
Cranzr & Co, (Limited), 201, Regent-street. 

POKATHARTIKON, THE MAGIC GLOVE 
, Benzine and any other prepara- 
tion for May aa Gloves, Silk, Woollen, Linen, and every 
kind of fabric without injury, and possesses this pat 
advantage—it Perfumes the article to which it has - 

applied.—Sold retail in bottles, from One —s -_ 
Chemists and Patent Medicine Vendors “caitt ss 
BLAGDEN, & CO., New London-street, Fenchurch 


ALLS LUNG RESTORER for Coughs, 

i and Consumption. Try it. In Bottles, at 
ls. 1}d., 28. 9d., &e. T. Hatt, 6, Commercial-street, Shore- 
ditch, London, N. E., and all Chemists, 


PROTECTION FROy FIRE, 


BRYANT SS & MAY'S) 


ATENT SPECIAL SAFETY MATCHES, 
WAX VESTAS, and Seep Vion | 








box. Advan con’ 


ropert; protection cael x Useeotts FIRES. 
ae techa, pel Hand Loto, EK. 
Sold by almost all yo My Chemists, &c, 
throughout the Kinglom, 





RAYS BALSAMIC PILLS, 
2, Od., 48. Gd., and Lis. per box; 38., 68, and 128 


free. 
sae mild diuratic, a soothing 


6x. a powerful tonic, and 
és "Gi ody cial” "Prepared aly tr atv. M. O. WRAY, 
ve one ti 
doors from Oxford- 


W., two 
tree. from it a.m, to 10 p.m 
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CRAMER «& -CO’S -PIANOFORTE. GALLERY, 


207 & 209, REGHNT STREET, 
“9THE LARGEST IN BUROPE. 











( \RAMER’'S PIANOFORTE GALLERY offers peculiar advantages for the choice of a first-rate Pianoforte. There is a profusion 
“A of every description, from the smallest Pienette to the largest and finest Grand, and by all the eminent makers of England and the Continent. Nothing bnt the very best Instruments are 
selected from the Factories, all that are deficient in tone being carefully avoided. Purchasers from Cramer & Co. may rely on having placed in their hands whatever may be reasonably expected 
froma selection made with competent practical skill, Cash Purchasers will receive the usual discount. Every Instrument fully guaranteed. 
Cramer & Co, deliver their Vianofortes at any Railway Station in the Kingdom without risk to the Purchaser, and at a very trifling cost. 


207 and 209, REGENT STREET. 


ry AJ oa "J = + , é . . r . . . 
| HE NEW PIANOFORTE. Cramer's. Seven-oetave Semi-oblique ‘Pianoforté,45. Guineas in Rosewood and 50 in Walnut. 
- Advantages to the Pianiste—Power and Refinement of Tone, Susceptibility of Touch, full scale of 7 octaves. Advantages to the Vocalist—Height diminished to 4 feet 8 inches, freeing the 
voice from interruption, width enlarged to 4 feet-t-inches, affording increased convenience to the Accompanyist, together with greater elegance of potion 
In introducing this Instrument prominently to the notice of the Public, Cramer & Co. may be permitted to observe that it is alike remarkable as regards power and quality of tone, firmness 
and elasticity of touch, durability of tuning, andthe capacity to develope its resources. The tone may be forced by the powerful finger of the artist, or drawn out by the less accustomed 
of the amateur ; in the one case the re is no Larshness, and in the other its charmingly vocal qualities are called forth with little effort. ‘The action or mechanism is of the very best description, 
being somewhat similar in its principle ef contruction to that cf the Semi-Grand. The stringing is complete, there being three wires to each note, like the Full Grand, Cramer & Co. guarantee 
bese Inetruments for any reasenalle length of time, and forward them to all parts of the country without risk to the Purcharer, and at a very trifling cost , 


207 and 209, REGENT STREET. 


(RAM ER'S ENGLISH PIANETTE, 22 Guineas—CRAMER & CO. manufacture this capital small Instrument. It has all the 


requisites of the best Pianoforte—check action, solid touch, agreeable tone. The Case is of polished Ash or Pine. In practising on this Pianoforte the fingers of the player will be strengthened 
much more rapidly than on an old Instrument, loose in the key and wort in the bh . mR Ln d, 25 Gui ; in Walnut, 26 Guineas, ; me A ; 
Purchasers are particularly requested to observe that this Iustrument has not the common or single action, but the double or check action; and that Cramer & Co. are the only manufacturers 


of it in England, 207 and 209, REGENT STREET. 


(RAM ER'S INDIAN PIANETTE, in solid Mahogany, for warm climates. The most portable Pianoforte yet made. Price 
etme 207 and 209, REGENT-STREET. 





RAMER’S PORTABLE PIANOFORTE, the most compact and novel yet introduced. The keyboard shuts up, and the 
Instrument when closed presents the appearance of an elegaut escritoire. Admi ably adapted for ship’s cabins. In Rozewood or Walnut, 45 Guineas ; in solid Mahogany, with the action 
str ngthened to resist the effects of a warm climate, 50 Guineas. 207 and 209, REGENT-STREET 


(ORAMER'S NEW SEMI-GRAND, with Trichord Treble, as manufactured for them by Broadwood & Sons and Collard & 
Collard, the most remarkable Semi-Grand Pianofvrte that has yet been introduced. Wonderful power and singular purity o tone. 105 Guineas in Rosewood; 115 in Walnut. 


207 and 209, REGENT-STREET. 


YIANOFORTES, NEW, by Broadwood, Collard, or Erard, for SALE or HIRE.—At CRAMER'S PIANOFORTE GALLER 


(the largest in Europe), 207 and 209, REGENT-STREET. 


YIANOFORTES, SECOND-HAND, by Broadwood, Collard, or Erard—Full Grands, Boudoir Grands, Semi-Grands, and 
Cottages, in the greatest variety; many of them quite equal to new. Every Instrumcnt warranted. — At CRAMER’s PIANOFORTE GALLERY (the largest in Europe), 
207 and 200, REGENT-STREET. 


] YIANOFORTE RENOVATION.—CRAMER & CO. have organized a separate Staff of the most skilful Workmen for the 
Repairing and Renewing of the mechanism of Pianofortes worn out by years of constant practice. Cramer & Co, do not pretend (as is very commonly done) to make the instrumen 
*« equal to new,” but they guarantee that if originally good, it will be restored to great freshness of tone, and in other respects made to be perfectly satisfactory. Cramer & Co. give estimates 0 


coat, and say whether thelustrument be worth the outlsy. praNovORTE GALLERY (the largest in Europe), 207 and 209, REGENT-STREET. 


YRAMER’S PIANO MECANIQUE, Manufactured by the Inventor, M. Debain, of Paris, is an Instrument entitled to rank 
foremost among the triumphs achieved in the mechanical arts. Any oné can play upon it. Price 65 Guincas. If with a keyboard, enabling it vo be used like an ordinary Pianoforte, 
6 Guiueas. The Instrument is very strongly made, and warranted to stand any change of climate. 


207 and 209, REGENT-STREET. 


RAMER’S HARMONIUMS, as Manufactured by the Inventor of the Instrument, M. Debain, of Paris, received the Prize 
Medal and the very highest commendation. Their superiority has been incontestably maintained. 
; ‘ — : 
No, 1, PolieBed Oak Case, one stop, four octaves os 
Ditto ¢ de ap five octaves . 
Ditto three stops... oe 
Ditto five stops .. é 
Ditto seven stops 
Ditto nine stops os ° 
eleven sto ee ao. 
thirteen and knee action 
fifteen stops and knee action ee 
nineteen stops and knee action ° 


WITH PERCUSSION. 
nine ot a 


seventeen sto and knee action o " a 
twenty-one and knee action .. ee 


201, REGENT STREET. 


ett eee 
@ecooceoocsecoo 


oooo 


(CRAMER'S CHEAPEST HARMONIUM is DEBAIN’S beautiful Small Instrument in a Polished Oak Case. Price Six 
/ Guineas. Admirable Tone, combined with the yery best Workmanship. 9) REGENT-STREET, LONDON. . 


YRAMER’S ANTIPHONEL, or Substitute for an Organist or Harmonium Player (invented by M. Debain, of Paris), by whieh 
( ) any one, even without a knowledge of Music, can play Hymn Tunes, Pealma, and Chants, It is also adapted for the performance of Overtures, Quadrilles, Waltzes, It can 


easily be fitted to any existing Organ or Harmonium, and is not liable to derangement. Price Twelve Guineas. 201, REGENT-STREET, —_ DON, 


RAMER'S CORNETS, Mantfaetured by F. BESSON, the receiver of twenty-three medals.—CRAMER & CO. are now the sole 
C Agents in London for the aule of F. Besson’s well-known Brass Instruments. Estimates for Bands furnished. Mons, BOULCOURT (the eminent Cornet-player, attends daily to try our 
jovtruments, and to give Parvats Lessons, 201, REGENT‘STREET. 


MPR LO 


CRAMER & ©O.’S (LIMITED) PIANOFORTE GALLERY, 
” (The Largest in Burope,) 
207 & 209, REGENT STREET. 
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